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ANNOUNCES MASTER CLASS 























gogue, member of the faculty of Chicago Musical 
College, has announced the dates of his annual 
Summer Master Class in Chicago as June 22 to 


SILVIO SCIONTI, eminent concert pianist and peda- 
August 1. (See page 7.) 


@ Fifteen Cents Per Copy 
@ One Dollar Per Year 





Whittie’s 


—_—. is pleased to announce its 


ppointment as 


Sales and Service 





Representative for the 


HAMMOND ORGAN 


in 
Dallas and Northeast Texas 


Gainesville, Denton, Dallas, Waxahachie, Corsicana, Palestine, 
Nacogdoches, Longview, Clarksville, Paris, Denison 
and all cities between. 





Concert Mode! Console 





Before the prblic less than a year, the Hammond Electric Organ (it has no pipes) 
has already been purchased by more than 250 churches, among which are many 
notable examples of how adequately the Hammond can serve large congrega- 
tions. On the other hand, its small size, beauty and extremely low cost ($1,275 
to $1,930) fit it admirably for private homes, chapels and even the smallest par- 
ishes. Amazing adaptability and inspiring tonal qualities place it completely at 
the musician’s command. Learn about the Hammond by actual demonstration 
at the Whittle Music Co., Dallas. Visitors welcome. Pipe organists are invited 
to visit our studios and use the Hammond regularly by appointment. 


A-20 Power Unit 


WHITTLE MUSIC CO. 


Instruments Sheet Music Department 


Accessories 


W. HOWARD BEASLEY, President 


1213 ELM STREET Phone 2-5191 DALLAS, TEXAS 
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OFFICIAL CENTENNIAL MUSIC BOOK IN PREPARATION Huge Spectacle 





The Centennial Music Publica- 
tion Committee appointed by 
Mrs. I. D. Cole, president of the 
Texas Federation of Music Clubs, 
is at work getting the approved 
songs ready for the publisher’s 
inspection and approval. The 
Publication Committee is com- 
posed of W. J. Marsh, Carl 
Wiesemann and Clyde J. Garrett. 


“Announcement of the selected 
compositions and the names of 
the composers will be announced 
as soon as a publisher is con- 
tracted and the final approval is 
given by the Music Selection 
Committee as a whole,” Mr. 
Marsh stated this week. 

Federation of Music Clubs 
members working on the Centen- 
nial Music project are as follows: 


Judges 
Clyde J. Garrett, Arlington. 
Dr. Lota Spell, Austin. 
Mrs. H. A. Cunningham, Bon- 
ham. 


Miss Marie Waltham, Corsi- 
cana. 


Miss Frances McCluskey, Waco. 
Mrs. George S. Williams, Ama- 
rillo. 


Herbert Wall, San Angelo. 


Publishing Committee 
William J. Marsh, Ft. Worth. 
Carl Wiesemann, Dallas 
Clyde J. Garrett, Arlington. 


History of Music 
Dr. Lota Spell, Austin. 
Official Secretary 
Miss Inez Rudy, Bowie. 
Mrs. L. O. Thompson, Amarillo. 
Official Reporter 
Mrs. Charles C. Jones, Dallas. 
Miss Edith Briggs, Dalals, As- 
sistant. 
ExOfficio Members 
Mrs. I. D. Cole, Amarillo. 
Mrs. Harley F. Goble, Wichita 
Falls. 
Mrs. A. L. Williams, Sherman. 
Mrs. Talbot Williams, Tyler. 
Miss Mary Nugent Armstrong, 
Houston. 
Mrs. J. V. Chandler, Kingsville. 
Miss Lucille Skinner, San An- 
gelo. 
Miss Mattie 
Hereford. 


Mrs. Cole Thanks Workers 

“I desire to thank the above 
workers for their loyal and faith- 
ful service in aiding the Texas 
Centennial in ths worthy en- 
deavor. We of the Texas Feder- 
ation of Music Clubs fully recog- 
nize the honor and responsibility 
of this undertaking. . All have 
cooperated in such a way as to 
reflect credit to the Federation 
and to the State we love. My per- 
sonal thanks to all of you.” 


Mae _ Swisher, 
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CENTENNIAL MUSIC COMMITTEE 


Standing: Dr. Lota Spell, Mrs. J. V. Chandler, Miss Marie Waltman, Mrs. 


A. L. Williams, Mrs. L. O. Thompson, Miss Inez Rudy, Miss Frances 


; Mc- 


Clusky, Mrs. Geo. S. Williams, Miss Hazel Riggs, Mrs. Clinton Jo1es; Seated: 
Clyde J. Garrett, Mrs. I. D. Cole, Herbert Wall. 


MUSIC A FORCE IN FULLER LIFE, SAYS MINISTER 
“I consider music to be one of the greatest single forces in 
synchronizing the elements of life into a harmonious whole. It is 
a coworker with Christianity in establishing the fuller life.” 
DR. E. Y. DAVIS, 
Superintendent of Missions, 
Church of the Nazarene. 





T. M. T. A. President’s 


News Letter 





“The Texas Music Teachers 
Association has been and is 
planning to make the organiza- 
tion such that the private teach- 
er will have the _ protection 
and the standards of a recogn- 
ized school; the college teacher 
will have students who are pre- 
pared to do college work when 
they enter college; and the pre- 
college student will have teach- 
ers that are prepared to teach 
them what they are demanded 
to know. 


“In order to achieve these 
goals the Association is con- 
ducting curriculum conferences 
in the twenty-one Districts of 
the T. M. T. A. The first con- 
ference was conducted in Den- 
ton on March 11th with Ernest 
Hutcheson as_ the principle 
speaker. This conference was a 
joint meeting of Districts 4, 5, 
and 12. A_ full report of this 
meeting will be given in the 
April Southwestern Musician. 
The South Plains Music Teach- 
ers are planning a meeting in 

















MISS MARY DUNN 
T. M. T. A. President 





Lubbock on March 31 with Carl 
Wiesemann, guest speaker. 


With Music fo 
Be Featured 
At Centennial 


The romantic history of Tex- 
as from the landing of the 
Spaniards 400 years ago until 
the present day will be portray- 
ed in a Cavalcade of Texas at 
the Texas Centennial Exposi- 
tion which opens at Dallas in 
June. 

Exposition authorities have 
appropriated $150,000 for this 
spectacle which will be one of 
the feature events of the $25,- 
000,000 World’s Fair. On an ar- 
tificial river in the Exposition 
grounds will float Spanish gal- 
leons, LaFitte’s pirate ships and 


war boats of the Republic of 
Texas. A huge screen of spray- 
ing water tinted by vari-colored 
lights, will curtain the shifting 
acts. 


From conquistadore to cow- 
boy, from the quest for gold to 
the discovery of oil, the glamor 
of Lone Star state history will 
be recounted in detail. Three 
hundred Texans will be in the 
cast, many of them direct des- 
cendants of the historical char- 
acters they impersonate. Cow- 
boys, Franciscan friars, revolu- 
tionary and Confederate  sol- 
diers, trial drivers and rangers 
will sing in massed chorus. The 
dramatization of Texas history 
will be set to music with songs 
of various periods interwoven 
in its theme. 


The Exposition’s research de- 
partment is searching the State 
for authentic properties for use 
in the show such as longhorn 
cattle, buffalo, stage coaches, 
ox teams, covered wagons, 
Spanish armor and the long ri- 
fles of the frontiersmen. 
Charles E. Turner, former West 
Texas cow puncher and recent- 
ly mayor of Dallas, is in charge 
of the spectacle with William 
M. Hamilton, playwright and 
composer as_ director. The 
script is written by Jan Isbell 
Fortune, Texas writer of note. 


—— * 
—— 








“The list of examiners for 
conducting High School Credit 
Examinations has been mailed 
to the Superintendent of each 
accredited High School of Tex- 
as. This list will be supple- 
mented next fall with a list of 
teachers that could not be 


reached at this date. 
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A TEXAS OPERA? 





CLYDE JACKSON GARRETT 
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ROBERT A. MARKHAM 
Associate Editor 





Subscription, $1.00 per year in advance; special subscription rates to 
local associatios, music clubs and student-groups. Advertising rates on 
application. 





Correspondents in all the principal cities of the Southwest. 





Editorial and business address: Box 4, North Texas Agricultural College, 
Arlington, Texas 


MORE BUSINESS 





FEW years ago the railroars began to lose passengers 
business. They blamed this and that but seldom them- 
A selves. One day recently someone sold the railroad offi- 





cials on the idea of bringing their lines up to date— 

modernizing the service and cars along lines used in 

modern hotels, steamships and other public service in- 

stitutions which, in order to hold their trade, had gone 
modernistic. Demands were made of trainmen—from porters to sta- 
tion officials—to render more efficient, and particularly more cour- 
teous, service. Coaches, sleeping cars, diners and observation cars— 
even the mighty engines—were given artistic treatment. Instead of 
drab, sooty coaches, one now sees soft green and cream combinations, 
old rose and gold drawing rooms, more comfortable chairs, air-condi- 
tioning, radio entertainment, uniformed attendants serving cooling 
fruit juices and nationally advertised candies and novelties instead 
of the old-time news butch with his cheap pulp magazines and awful 
cigars, and countless other improvements. And what is the result? 
A definite increase in business, of course. 


MUSIC TEACHERS: can you apply this to your own business? 
With new low prices on the better makes of pianos and other instru- 
ments, studio pipe organs and the new electrical organs at figures 
and terms within reach, furniture with that modernistic design at 
your neighborhood dealer offering every service in new teaching 
materials, and conservatories offering the latest courses of study in 
your branch of the Art—you CAN create new business and hold your 
present clientele better if YOU and YOUR STUDIO are brought 
up to date. 





CATHOLIC CENTENNIAL HYMN 


An official Catholic hymn entitled, “Faith of Our Fathers,” by 
Rev. Dr. W. J. Nold and W. J. Marsh has been adopted for Centen- 
nial use, according to the Very Reverend James G. O’Donohoe, rep- 
resentative of the Catholic Centennial Commission. 


ANOTHER GREAT ARTIST PASSES 


Another of the great voices of all time was stilled with the pass- 
ing of Antonio Scotti, beloved baritone who sang for 33 successive 
seasons at the Metropolitan opera in New York. Scotti, a bachelor, 
died in retirement in Naples a few days ago. He was 70 years old. 
He had been living on funds supplied by the Music Lovers Founda- 
tion of New York. 











IRST, in “1919 SWANEE .. . 1923 RHAPSODY IN BLUE 
... 1928 AN AMERICAN IN PARIS .. . 1935 PORGY AND 
F BESS ... musical milestones in the career of George 

Gershwin, versatile interpreter of American life in the 

jazz idiom.” Is this composer a musical genius or a clever 
showman, or both? Certainly the Symphony Society of 
New York felt that he had something definite and worth- 
while to offer in commissioning him to write an ultra-modern con- 
certo even though it was to be in the jazz idiom. The Theatre Guild 
must have recognized a worthy contribution to the slowly but surely 
developing American music when the directors of that dramatic holy 
of holies agreed to lay aside its precedents and sponsor a musical 
production, his PORGY AND BESS. Too long and too often Ameri- 
can musicians have closed their minds to any composition from the 
pens of native composers, particularly those with no European study 
and background. PORGY AND BESS gives another step toward 
American folk-opera. 








Carl Venth’s new folk-opera with its early Republic of Texas 
setting is another step and it is greatly to be hoped that it wlll have 
a fitting presentation during the Texas Centennial celebration. We 
should like to look to Dr. Lota Spell or J. Frank Dobie, folk-lorists 
extraordinary, to collaborate with David Guion or Oscar J. Fox, Wil- 
liam J. Marsh, Carl Wiesemann or some other Texas composer to 
bring out the real cowboy opera .. . not a Puccini score with a West 
Texas setting but Texas music gathered on the range, Texas Plains 
history and realistic settings probably requiring a rodeo arent on 
which to mount it .. . our new developments in loud speakers would 
eliminate acoustical worries. Ladies and gentlemen of Texas, com- 


posers, writers, clubs, the Federation and others, this is a challenge. 
This is the year for a Texas folk-opera. 





WHO’S WHO IN SOUTHWESTERN MUSIC 





ANTON NAVRATIL 





Anton Navratil was born in seasons, but came back to Bay- 
Usctin, Moravia in the year lor in 1925. Mr. Navratil is now 
1888. He studied violin with lo- a member of the music faculty 
cal teachers and played in the of Austin College at Sherman, 
Symphony Orchestra. He stud- Texas, and maintains a private 
ied with Sevcik for two years. studio in Dallas. 


He came to the United States Eugene Navratil, his son, win- 
in 1908 and became a member ner of the 1934 Texas Music 
of the Balfour Concert Com- Teachers Association contest, 
pany for two seasons. Mr. Nav-_ started his violin lessons when 
ratil came to Baylor University six years of age. He was for 


in 1910. 

He taught in the El Paso 
School for Girls and directed 
the El Paso Symphony for four 


three years concert-master of 
the Waco High School Orches- 
tra and is now concert-master 
for the Baylor Little Symphony. 





CONSIDER THE HEN 


After hearing and reading of endless 
harluck and depression stories from mu- 
sic teachers the country over—and grant- 
ing that we really have had a depression 
and lots of so-called hard luck—we can 
not, never-the-less, refrain from reprint- 
ing the story of the hen. This is a ver- 
sion taken from Harry Evans splendid 
weekly, “The Family Circle:” 


“Did you ever stop to think that hard times 
mean nothing to a hen? She just keeps on 
digging worms, and laying eggs, regardless 
of what is said about conditions. If the ground 
is hard, she scratches the harder. If it’s dry, 
she digs deeper. If she strikes a rock, she 
works around it. But always she digs up 
worms and turns them into hard-shelled 
profits. Did you ever know of a hen starv- 
ing to death waiting for worms to dig them- 
selves to the surface? Did you ever hear one 
cackle because times were hard? Not on your 
life. She saves her breath for digging and 
her cackles for eggs.” 
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THE YOUNG PIANIST 


BY BUENA SOWELL 
The hour is come, he walks upon the stage 
To meet a waiting audience, his age 
Is barely seventeen a little proud 
He shyly comes to greet the eager crowd 
And smiles a timid smile and makes a bow 
Thin face, clear steady eyes, high pallid brow; 
Not yet quite self possessed he takes his seat 
At the piano and his fingers fleet 
And slender sure and supple touch the keys 
And run their course with true and skillful ease, 
Seeming to draw from out that lifeless thing 
So much of life, winter and storm and spring 
Gladness and sorrow, dawn and evening sun, 
Silent and still his audience is won; 
A youthful artist who has played his role 
And innocently bared his pure white soul. 











SUNSHINE EVERYWHERE 


It’s the song ye sing, and the smile ye 
wear, 
That’s a-making the sun shine every- 
where. 
—Riley. 
ENERGY 


One hour of professional concert play- 
ing has been discovered to require avout 
50 per cent more energy than one hour 
of blacksmithing. 


NOTHING LESS THAN TREASON 


“The Public School is as much a part 
of our government as is the Constitution, 
and to seek, either publicly or privately, 
to destroy either of them is nothing less 
than treason to the United States.” 

—MARION 8S. CHURCH, 
Dallas. 
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A COURT STENOGRAPHER MAKES MUSICAL HISTORY 





ae 


Jean Thomas, who could write 
190 words a minute in short- 
hand, lost her first job, be- 
cause she could not add, and 
the company needed “a steno- 
grapher qualified to assist the 
bookkeeper and the _ time- 
Keeper.” Her second job, as 
eourt stenographer in the “Lost 
Hope” district of the Kentucky 
Mountains, led her into the 
heart of an area where the peo- 
ple sang ballads and hummed 
old chanteys in the same 
eharming manner that charac- 
terized the songs of their fore- 
bears who lived on the land 
granted to them by the King of 
England. 


Fame first came to Jean Tho- 
mas while she was still in her 
*teens; for, though the Kentuc- 
ky folk were learned in ballad- 
singing, which they practiced 
from sun-up till dark while 
they hoed their corn, plowed 
their crops, and made their 
“sperrits,” scarcely a one of 
them would have recognized his 
own name had he seen it writ- 
ten before him; and Jean lured 
them in and taught them to 
write. In the absence of text- 
books, she typed a daily news- 











paper, which she called “The 
Hope Messenger,” and which 
contained homely little items 


concerning the every-day doings 
of the mountain people. 

News of her efforts spread; 
and when the rural teachers 
held their institute, a stranger 
appeared to interview Jean 
Thomas on her method of tea- 
ching. The stranger was a re- 
porter, sent at the instigation 
of Colonel Henry Watterson, 
great Southern newspaper edi- 


tor. His interview with this 
self-appointed teacher, whom 
the mountain people called 


“that traipsin’ woman,” flashed 
across the continent, spurring 
the girl on to further effort in 
her chosen avocation. 

Some years later, the story of 
Jean Thomas’ success in bring- 
ing enlightenment to the folk 
appeared in the nation’s Offi- 


cial educational journal, along 
with the information that 
Jean’s mother in the same 


manner had instructed the hill 
people long before, among her 
pupils being a boy of 19 who la- 
ter became a justice of the Su- 
preme Court. 

The purpose of the National 
Folk Festival, which was or- 
ganized by Miss Sarah Gertrude 
Knott to bring together the reg- 
ional folk groups of America 
and thus to keep alive the fine 
traditional customs associated 
with the founding of the na- 


March, Nineteen Thirty-Six 





By Joan Goodnight Joyce 


O a wisp of a girl, fired from her first job in the office of an iron com- 
pany in a small Kentucky town, America owes the inspiration or its first 


American Folk Song Festival, and the ballads she collected will form 
a part of the program of the national Folk Festival to be held as a part 
of the Texas Centennial Eexposition in Dallas the week of June 14 to 21. 





tion, is much the same as the 
purpose which impelled Jean 
Thomas to set down in short- 
hand the ballads and chants 
she heard every day in the 
Kentucky Hills. Success as a 
court stenographer in the 
mountains brought recognition 
from the Governor of Kentucky, 
who gave Miss Thomas a letter 
of introduction to a law firm in 
Los Angeles, and ultimately to 
a position as script girl ina 
moving picture studio in Holly- 


wood. But to Jean Thomas, 
there was contentment and 
happiness nowhere except in 


the hills of Kentucky, and giv- 
ing up the prospect of a job 
with assistants and an office 
next to that of the director, she 
turned her face once more to- 
ward the Blue Grass State with 
the avowed purpose of assemb- 
ling and presenting the talented 
people of the mountains in a 
community song festival. 

On a spring day a few years 
ago, the Blue Grass hills echo- 


ed with applause as the costum- 
ed singers strummed their gui- 
tars in time to “Old Coon Dog,” 
or picked a banjo as they sang 
“Bonaparte’s Retreat” and the 
melancholy “Lonesome Dove.” 
Lumber-camp songs, cowboy 
songs, and sea chanteys, such as 
toilers on the ships sang to the 
rhythm of the hezving sea, 
filled with music the deep ra- 
vines and towering hills, while 
newspaper photegraphers 
crowded around and motion 
picture handles cranked on the 
opposite mountainside. 

For the first time in history, 
American folk song has heen 
portrayed by authentic mins- 
trels, and songs brought from 
across the sea, handed down by 
word of mouth from generation 
to generation, no longer were 
the exclusive property of the 
mountain people, but heirlooms 
which after two centuries had 
emerged into public view to he- 
come records of aregional phase 
of American social life. 





MH-Baylor College To Have Meet In April 


Belton, Texas, March 1—(Spl.) 
—The Texas Interscholastic 
Music Meet will be held at 
Mary Hardin-Baylor Friday and 
Saturday, April 10 and 11. 
Contests in orchestral instru- 
ments have been added this 
year, according to Mrs. Hattie 
Woodruff Hillyer, secretary. 

The new divisions will in- 
clude all wind instruments of 
the symphony orchestra, and 
viola, violincello, and double 
bass. The contest for each in- 
strument will include a test in 
sight reading and the playing 
of two compositions, one to il- 
lustrate legatto playing, and the 
other to _ illustrate technical 
facility. 

First place winner in each in- 
strumental division will be 
awarded a music scholarship at 


Mary Hardin-Baylor to _ the 
amount of $50. The girl who 
wins second place will be 


awarded a music scholarship in 
the college amounting to $25. 

This division of the contests 
will be held on Saturday, April 
11. 

Other contests in the Texas 
Interscholastic Music Meet in- 
clude: piano, voice, violin, trio 
for girls’ voices, Class A and 
Class B, and Chorus for Girls’ 
voices, Class A and Class B. 

Unless there is sufficient 
merit shown, any prize may be 


withheld. 

Contestants and one chaperon 
from each school will be enter- 
tained free of charge by the 
college. 


Address al! inquiries to Mrs. 
Hattie Woodruff Hillyer, 403 W. 
9th St., Belton, Texas. 
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HIGH SCHOOL MUSIC MEET 
AT H.-S. UNIVERSITY 

Abilene, Tex., March 1—(Spl). 
—The seventh annual high 
school music meet and West 
Texas Voice contest, which is 
sponsored by the School of Fine 
Arts of Hardin-Simmons Uni- 
versity Department of ‘Voice 
and Choral Music, will be held 
this year on Saturday, March 
28. This meet is for the ad- 
vancement of Music in West 
Texas, promoting greater  in- 
terest and higher standards in 
Choral and Solo Singing. 

The divisions are as follows: 





Boys’ Glee Club, Girls’ Glee 
Club, Mixed Chorus, Boys’ 
Quartet, Girls’ Quartet, Girls’ 


Trio, Girls’ Sextet, Boys’ Voice, 
Girls’ Voice, both for High 
School Seniors only; and Boys’ 
and Girls’ Voice for freshmen, 
sophomores, and junior high 
school students. For further 
information, address Mrs. Lola 
Gibson Deaton, director of the 
Hardin-Simmons Voice Depart- 
ment. 








Texas 
Tournaments 


General Chairmen 
and 
Tournament Dates: 


Rio Grande Valley, 
Mrs. H. O. Schalenben, 
Edinburg 
March 27th-28th 


San Antonio 
Tekla Staffel 
April 1st-5th 


Tyler 
Mrs. H. Grady Ferrell 
April 10th-12th 


Abilene 
E. Edwin Young, 
April 30th-May 2nd 


Beaumont 
Carol Tyrrell Gilmore 
April 30th-May 2nd 


Brownwood 
Mrs. W. D. McCulley 
April 30th-May 2nd 


Corpus Christi 
Inez Waugh Lear 
April 30th-May 2nd 


Galveston 
Mrs. Conway Shaw 
April 30th-May 2nd 


Houston 
Ruth Burr 
April 30th-May 2nd 


San Angelo 
Mrs. Albert DeBerry 
April 30th-May 2nd 


Elizabeth Henderson 
April 30th-May 2nd 


Wichita Falls 
April 30th-May 2nd 


Dallas 
Carl Wiesemann 
May 4th-9th 
Fort Worth 
Maggie Overstreet 
May 4th-9th 
Austin 


Miriam Landrum 
May 8th-9th 


National Guild of 
Piano Teachers, 
Ine. 


4633 Sunset Blvd. 
HOLLYWOOD, CAL. 
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1936 Piano-Playing Tournament Begun 











By Staff Correspondent 

HE NATIONAL 

PIANO PLAYING 

\ TOURNAMENT OF 

1936, sponsored by 

the National Guild 

of Piano Teachers, 

opened with its first 

unit in Orange County, Califor- 

nia, Jan. 31, and Feb. 1, in which 

58 students of 16 teachers played 

programs for District, State, 

and National honors, according 

to Louis Danz, general chair- 

man of the Orange County 
area. 

The National Honor Roll was 
achieved by 4 pupils, each of 
whom met the requirements by 
playing Ten-Piece-Programs. 
These were: Margaret Grinde, 
Fullerton; Lucille and Marjorie 
Babcock, Laguna Beach; and 
Mary Hanes, La Habra. Three 
students met the requirements 
for the State of California Hon- 
or Roll, with programs of seven 
pieces each, as follows: Omar 
McKim, Anaheim; Bobby 
Beardsley and Doris Gibson, 
Costa Mesa. 

The remaining 51 young pian- 
ists played programs of 4 to 6 
pieces each, scoring the District 
Honor Roll. The ratings rang- 
ed from Commendable to Su- 
perior (70 per cent to 95 per 
cent) as adjudged by Irl Alli- 
son, National Guild president, 
who served as adjudicator. 


Orange County Guild mem- 
bers will also present prepared 
pupils in the Los Angeles unit 
of the National Tournay, the 
date of which is May 30th to 
June 3rd, it was said. 


). 
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FINEST ENTERTAINMENT AT 
EXPOSITION 





Dallas will be a center for the 
finest entertainment the world 
affords during the Centennial 
Central Exposition, according to 
W. A. Webb, general manager. 

“There will be continuous 
free programs by the world's 
foremost opera stars and other 
such performers presented at 
exhibits of some of the major 
industries,” he said. 


He predicted the exposition 
will surpass any previous world’s 
fair in attractiveness and that 
the attendance will pass the 10,- 
000,000 mark. 
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SMU PRESENTS MICHIGAN 
ORCHESTRA 





Dallas, Texas, March 1—(Spl) 
—The School of Music of 
Southern Methodist University 
was host to the Little Sym- 
phony of the University of 
Michigan on the afternoon of 
Feb. 16. Thor Johnson is the 
conductor of this organization 
and Romine Hamilton is solo- 
ist. : 
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TEXAS DATES FOR PIANO- 
PLAYING TOURNAMENT 
ANNOUNCED 





THE EXACT DATES for the 
fifteen units of the National 
Piano Playing Tournament, 
sponsored by the National Guild 
of Piano Teachers, in fifteen 
Texas cities were announced 
yesterday by Irl Allison, guild 
president, from National head- 
quarters in Los Angeles. 


March 27-28, Rio Grande Val- 
ley; April 1-5, San Antonio; 
April 10-12, Tyler; April 30-May 
2, Abilene, Beaumont, Brown- 
wood, Corpus Christi, Galves- 
ton, Houston, San Angelo, Wa- 
co, Wichita Falls; May 4-9, Ft. 
Worth, Dallas; May 8-9, Austin. 

General chairmen of _ these 
Texas Tournaments are: Mrs. 
H. O. Schaleben, Edinburg; Mrs. 
Tekla Staffel, San Antonio; E. 
Edwin Young, Abilene, Carol 
Tyrrell Gilmore, Beaumont; 
Mrs. W. D. McCulley, Brown- 
wood; Inez Waugh Lear, Cor- 
pus Christi; Mrs. Conway Shaw, 
Galveston; Ruth Burr, Houston; 
Mrs. Albert De Berry, San An- 
gelo; Elizabeth Henderson, 
Waco; Charles Kiker, Wichita 
Falls; Maggie Overstreet, Fort 
Worth; Carl Wiesemann, Dal- 
las; and Miriam Gordon Land- 
rum, Austin, it was said. 


From several hundred com- 
munities more than 3000 piano 
pupils of Texas teachers. will 
convene in the above cities to 
play programs for honors in the 
National tourney. Those who 
have prepared four-piece pro- 
grams creditably will receive 
local recognition; all who ap- 
pear with seven-piece programs 
will make the State of Texas 
Honor Roll; while those who 
capably perform complete ten- 
piece programs will achieve a 
place upon the National Honor 
Roll. 


These Texas piano-playing 
events will take place simul- 
taneously with more than fifty 
other tournaments from Boston 
to San Diego this spring, the 
final affair of the season being 
staged in New York City the 
first week in June, Allison said. 


—— 





PRO ARTE QUARTET IN 





CONCERT 
Fort Worth, Tex., Mar. 1— 
(Spl.—The Pro Arte String 


Quartet, in its fourth season 
presented its third concert on 
Friday evening, Jan. 10. The 
personnel of this organization 
includes Marius Thor, first vio- 
lin, George Orum, second violin, 
Clyde Whitlock, viola, and 
Samuel Ziegler, ‘cello, and is 
sponsored by the Woman’s Club 
under the management of Mrs. 
George Conner. Guest artists 
on this occasion were Ellen 
Jane Lindsay, soprano, and 
Keith Mixson, pianist. 


TO THE PIANO TEACHERS OF THE U. S. A. 


The undersigned has discovered by sad experience that piano 
teachers who do not “hang together, will hang seperately,” and that 
only through organization, is there strength. For these and many 
other reasons, both private and school teachers of piano need to be- 
long to the Guild, the association of active members of the profes- 
sion that is doing much toward bringing the piano back into popu- 
larity by focusing the attention of the general public upon the work 
of piano teachers and piano pupils in mass by means of its NA- 
TIONAL PIANO-PLAYING TOURNAMENT. 


Harriet Thompson, Berkely, California, recently wrote the fol- 
lowing pertinent statement regarding the Tournament movement: 
“I AM MUCH INTERESTED IN THIS MOVEMENT. IT SEEMS A 
MEANS OF PUBLICLY ESTABLISHING STANDARDS THAT 
WILL HELP PIANO TEACHERS TO KEEP THEIR PUPILS, BOTH 
THE SLOW AND THE TALENTED, UPON THEIR TOES.” 


The Guild pledge, appended below, explains the spirit of the 
Guild. If you subscribe to it, sign the APPLICATION FOR MEM- 
BERSHIP and mail it before April 5th, 1936. 

Most cordially yours, 
IRA ALLISON, President, 
National Guild of Piano-Teachers, Inc. 


PLEDGE 


TO TEACH Classic, Romantic, and Modern music, including the works 
of our American composers. 





TO STRESS as important a knowledge of scales, chords, and arpeggios. 


TO ENCOURAGE my pupils to build and keep up their memorized 
repertoires. 


TO PRESENT, as far as | am able, some or all of my pupils In the 
NATIONAL PIANO-PLAYING TOURNAMENT with Four-Piece (District 
Honor Roll) Programs; Seven-Piece (State Honor Roll) Programs; or Ten- 
Piece (National Honor Roll) Programs, each year. 


TO CONDUCT my studio so as to merit the confidence and respect of 
the serious minded citizens of my community. 


TO STRIVE daily to improve my pupils both in their piano-playing and 
general musicianship. 


TO SEEK TO IMPRESS upon each that his piano study is a definite 
cultural and social asset, if not a financial one. 


TO SEEK TO STAND in my profession upon my own merits and not by 
pointing out the demerits of others so engaged. 


- “ CULTIVATE a fraternal feeling toward fellow workers in my chosen 
ield. 








APPLICATION FOR MEMBERSHIP 


NATIONAL GUILD OF PIANO-TEACHERS, INC., 
4633 Sunset Boulevard, 
Hollywood, California. 

I, the undersigned, an active piano-teacher, subscribe to the pledge 
of this organization, and hereby make application for active membership 
therein. 

I agree to support the movement financially in the following manner: 

Five dollars ($5.00) to be applied as my Initiation Fee of $2.00 and the 


annual dues for 19............... , $3.00, and to be paid as follows: 
Initiation Fee herewith inclosed. ........ sbansanabsetnbsosusssonasansnesecensesesvarssusesoues $2.00 
Annual dues for 19................ herewith inclosed .........0.0.00.0ccecceeeee 
Total $5.00 


Or, desiring to pay my Annual Dues in monthly installments: 
Part-Payment of Annual dues in postdated check herewith inclosed to 


IN ME acne sssncesithcstn cee eccceneicactpraesiemroninanh nies es islesiccastseooiectasdeslnnisted _ ee 
Balance to be paid on............... SR eee ng, year. 
Or, I desire to pay my Annual Dues in Full upon the following date: 
Sakai ssuliniindeinieaaiae | EE 
Signature esas ictenkouhe nese xeniletasipiacla dasa cit a tl 
i ssenesctiniresscescarsiainciin tesa Ns csssicipcancsphostensctecs avntvarsicianann State 
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HAMMOND ORGANS COME 10 TEXAS 











R. W. Howard 
Beasley, President 
of the Whittle Mu- 
sic Co., Dallas, has 


By Staff Correspondent 
announced that af- 
ter making two 


trips to Chicago, he 


has succeeded in adding Texas to 
the list of States now open for 
installation of the new Ham- 
mond Electric Organ. Altho the 
Hammond factory is still behind 
on filling orders, Mr. Beasley 
states that he succeeded in 
bringing it to Texas at this 
time because of his determina- 
tion that Texas should not be 
without the Hammond during 
it’s Centennial Year. 


Although over two hundred 
and fifty church installations 
have already been made, per- 
haps one of the most interesting 
to Texas readers is the very 
first one at St. Ita’s Church, 
Chicago. This is due to the 
fact that the organist, William 
Parks, now considered one of 
the great church organists of 
America, was born at Fort 
Worth in 1904, and began the 
study of the -organ while at- 
tending school in his home 
State. 


St. Ita’s Catholic Church is 
one of the largest and most 
beautiful churches in Chicago, 
and is located at Broadway and 
Catalpa Avenue. When this 
magnificent edifice was erected 
several years ago on the site of 
@ previous St. Ita’s, funds were 
not then available for a new 
organ, so the installation while 
provided for was delayed. 


William Parks heard of the 
Hammond Organ and visited 
the factory. He said afterwards 
that he expected a musical nov- 
elty, but was willing to investi- 
gate nevertheless. After play- 
ing the Hammond for several 
hours, he arose from the console 
entranced with the organ’s pos- 
sibilities for church _ services. 
Arrangements were immediately 
made for a demonstration ir 
the church and following this, 
Msgr. Quille, pastor of St. Ita’s 
pronounced it satisfactory in 
every respect. The demonstra- 
tor remained. 

Mr. Parks is enthusiastic 
over the new instrument. “No 
organ I have ever played com- 
bines so many qualities as the 
Hammond, “he declared. ‘Its 
flexibility and rapid action open 
entirely new fields to the organ- 
ist. There is no organ that I 
know of which it cannot re- 
place.” 

The operation of the Ham- 
mond Organ, now being warmly 
received by churches of all de- 
nominations throughout the 
country, is entirely electrical. 
All the mechanism is contained 
in the console. Vacum tubes are 
used to amplify the tones, but 
not to create or originate them. 














The music originates ds sound 
at the power cabinet which is 
no larger than a console radio, 
and is connected by a cable to 
the organ. The console weighs 
only 275 pounds and is easily 
portable 

The touch and technique is 
that of the regular organ. Reg- 
istration is unlimited, but with 
eighteen of the twenty-two 
stops pre-set at the factory ini- 
tial operation is extremely sim- 
ple to anyone familiar with a 
pipe organ. The console has 
two manuals and a _ pedal cla- 
vier corresponding to the con- 
ventional pipe organ design. It 
is impossible for the instrument 
to get out of tune, its mainten- 
ance cost is negligible, and its 
operation cost is only a few 
cents per hour. Besides pro- 
ducing the precise tones of the 
most magnificient pipe organ, it 
is actually possible to produce 
hundreds of tones never before 
heard on any musical instru- 
ment. 


Other installations of the 
Hammond Organ since St. Ita’s 
include First Church of Christ 
(Scientist), Pelham, New York; 
Chapel of St. John the Divine, 
Mount Vernon, New York; St. 
John’s Episcopal Church, 
Brooklyn; New England Con- 
gregational Church, Chicago; 
Christ Lutheran Church, Chica- 
go, Grace Methodist Episcopal 
Church, Philadelphia; First 
Baptist Church, Guthrie, Okla.; 
and University Christian Church 
Fort Worth. 


The Texas Chapter of the 
American Guild of Organists 
were entertained at a Tea at 
the home of Mr. and Mrs. Beas- 
ley in Highland Park, Dallas, 
last week at which time a dem- 
onstration of the Hammond was 
given by three of it’s members, 
Miss Dora Poteet, Miss Kather- 
ine Hammons, of Dallas, and 
Mrs. Ray Laskey of Fort Worth. 








SCIONTI TO HOLD MASTER 
CLASS IN CHICAGO 





Chicago, March 1—(Spl)— 
Silvio Scionti, eminent concert 
pianist and pedagogue, member 
of the faculty of Chica- 
go Musical College and 
guest artist-teacher at Baylor 
University, Waco, Texas, will 
hold a master class for teachers 
and artist-students at the Chi- 
cago Musical College from June 
22 to August 1. Mr. Scionti has 
been for years one of the most 
popular of the artist-teachers of 
the country, his ‘classes being 
well filled with pianists from 
every State in the union. Thé 
work includes lectures on tech- 
nique, appreciation and reper- 
tory as well as private instruc- 
tion. The registrar of the Col- 
lege is already receiving appli- 
cations for reservations for Mr. 
Scionti’s work. 
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THE BLUEBONNET, FLOWER 


OF TEXAS 

By Oscar J. Fox 
An inspiring new song by the 
nationally renowned composer of 
“The Hills of Home’”’ and other 
celebrated compositions. Words 
by Margery Armitage. 


Song for Solo Voice $.40 
1030 Mixed Voice (SATB) .15 
1031 Male Voices (TTBB) .15 
1032 Treble Voices (SSA) .15 


TEXAS, MAY | NEVER 
WANDER 


By David Gulon 

A splendid program feature, by 
the Texas composer whose ori- 
pe compositions and distinc- 
lve arrangements of cowboy 
songs have given a reat im- 
— to the appreciation of na- 
ive music. ords by Mark 
Miner. 

Songs for Solo Voice $.50 

1041 Mixed Voices (SATB) .18 

1042 Treble Voices (SSA) .18 


1043 Male Voices (TTBB)  .18 


1 AM A TEXAN 
By Dr. Carl Venth 


By the eminent Dean of Music 
at Westmoorland College and 
distinguished American compos- 
er. A work of fine artistic merit. 
Song for Solo Voice $.40 
1038 Mixed Voices (SATB) .15 
1039 Treble Voices (SSA)  .15 
1040 Male Voices (TTBB)_ .15 


WILL YOU COME TO THE 
BOWER? 
Arr. by Oscar J. Fox 
The national song of the republic 
of Texas. The music was pla 
by a small band during the bat- 
tle of San Jacinto, April 21, 1836, 
by which Texas won her inde- 
ndence, previously declared on 
arch 2. Phe words by Thomas 
Moore have been adapted by Dr. 
H. G. Estill. 
Song for Solo Voice $.40 
1033 Mixed Voice (SATB) .15 
1034 Treble Voice (SSA) -15 
1035 Male Voices (TTBB) .15 


A LONE STAR AND A FIELD 
OF BLUE BONNETS 

By Margery Armitage 
A charming tribute to memories 
and associations which beckon 


friends of Texas everywhere. 
Refrain in waltz rhythm. 


Song for Solo Voice $.40 


FOR ALL FRIENDS OF 


TEXAS 
Centennial Songs and Choruses 


The 100th Anniversary of the independence of 
Texas will be observed during the year of 1936, not 
only at official celebrations throughout the Lone 
Star State, but wherever friends of Texas gather. 
Here are songs and choruses appropriate for Cen- 
tennial programs of every kind. 


Na 


MY TEXAS (I’m Coming Back 
to You) 


By Bill Cunningham 


Song and glee club number of 
wide popular appeal by the na- 
tionally known sports editor, 
feature writer and native Texan. 


Song for Solo Voice $.40 
1036 Male Voice (TTBB) -18 
1037 Mixed Voices (SATB) ..18 


COL. DAVY CROCKETT 


By Samuel Richards Gains 
A stirring tribute to one of the 
noblest characters in Texas his- 
tory. For male chorus (TTBB) 
or glee club. Laurel Octavo No. 
1049. Words by Margery Armi- 
tage. $.15 


ALAMO 
By Roy S. Stoughton 


Celebrating the heroic stand at 
the Alamo. In stately procession- 
al rhythm. Words by Margery 
Armitage. 


Song for Solo Voice $.40 
1047 Mixed Voices (SATB) .15 


MY LONE STAR NATIVE 
STATE 

By Gladys Pitcher 
The varied and colorful land of 
Texas presented in a lilting bal- 
lad. efrain in waltz rhythm. 
Words by W._H. Stigler of the 


Texas State Department of Edu- 
cation. 


Song for Solo Voice $.40 
1048 Treble Voices (SSA) -15 


THE SIX FLAGS OF TEXAS 
By Gladys Pitcher 

Every Texan knows the Six 

Flags which have flown over 


Texas Curing the various periods 
of her thrilling history. 


Song for Solo Voice $.40 
1046 Mixed Voices (SATB) .15 


TEXAS MOON 
By Gladys Pitcher 


A lilting number in er 
style, tango rhythm. Will be a 
great favorite at dances and 
other festive occasions. Ideal for 
glee clubs, quartet, trio and_solo 
singers. Words by Stephen Fay. 

Song for Solo Voice. $.40 

1044 Treble Voices (SSA) -15 


1045 Male Voices (TTBB) -15 








See Your Local Dealer or Write 


(. C. Birchard and Company 


PUBLISHERS OF MUSIC 
221 Columbus AvenueBoston, 


Massachusetts 
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LATVIAN SINGERS 


Now on Tour in the Southwest 


For Information Address in care of this Magazine 





SOUTHERN MUSIC CO. 


Importers of Musical Merchandise 
102 West Houston St. 


San Antonio, Texas 





Concert Management 


MRS. JNO. F. LYONS 


ft. Worth 





STAFFORD ENGRAVING 
COMPANY 


FORT WORTH 


SHEET MUSIC 


Teachers Needs 





Artists and Lecture Course Agents for Scores of Texas 
ame Schools and Clubs 


SOUTHWESTERN MUSICAL BUREAU 
DALLAS 
BOOKING _ 


OUTSTANDING ATTRACTIONS OF THE CONCERT, 
THEATRICAL and LECTURE FIELD 
Recital Artists of International Fame, Opera Groups, Operetta 


Companies, Soloists for Opera_and Oratorio, Lecture Recitalists 
and Educators 


M. C. TURNER, President and Manager 
508 Central Bank Blidg., Dallas, Texas Phones 2-6540 and 5-1854 














Wm. E. JONES__ 


TEACHER OF SINGING 


Musical Conductor 
Director Department of Music 


TEXAS STATE COLLEGE 
FOR WOMEN 


DENTON, TEXAS 
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Theory Forum 


Mrs. O. J. Didzun, Chairman, Wichita Falls 


THEORY FORUM: 
Conducted in interest of the Tri- 
State Music Festival and general 
readers of the Southwestern Musi- 
cian. This is the second in the 
series. 
MRS. O. J. DIDZUN, Chairman, 
1905 McGregor St., 
Wichita Falls, Texas. 
The next Theory Forum in this 
series will carry a question box on 
the theoretical problems. Questions 
regarding the Theory outline in the 
Tri-State Festival Bulletin should 
be addressed to the Theory Chair- 
man. Prompt replies to these will 
be sent as well as points of general 
interest in this division. 





Identify any notes between sub- 
contra A and five-line C by letter 
names and by octave names. 


The seventh space added below 
the bass is sub-contra A, the sixth 
line below, sub-contra B; the sixth 
space below, contra C is followed 
by contra-D, E, F, G, A, B. Begin- 
ning with the second line added be- 
low, Great C, the following notes 
are known as great D, E, F, G, A, 
B. After these the second space in 
the bass begins the ‘‘small’’ octave 
and the notes included in the octave 
preceding middle C are called small 
d, e, f, g, a, b. With middle C sim- 
ilarly begins one-line c, followed by 
the other notes in order, all being 
called one-line to the third space in 
the treble where the two-line octave 
begins. The seven lines and spaces 
beginning with the second line above 
the treble are three-line, those be- 
ginning with the sixth space added 
above are four-line c, d, e, f, g, a, b, 
and the highest note on the key- 
board, the ninth added line above 
the treble is five-line c. 





The patterns for the major scale 
is whole-step, whole step, half-step, 
whole-step, whole-step, whole-step, 
half-step; that of the pure minor 
scale is whole-step, half-step, whole- 
step, whole-step, half-tep, whole- 
step, whole step. 





In considering the term ‘motive’ 
we turn from lyric music where the 
melody flows in a continuously uni- 
fied song to thematic music in which 
one theme or musical expression is 
used again and again in the course 
of a compcsition. A motive, then, 
is the smallest musical idea or 
thought and from it ultimately may 
develop the entire musical structure 
of a thematic composition. It may 
be less than a measure in length 
and seldum extends beyond tw: 
measures. If two measures are fill 
ed with one or two motives the: 
may constitute a section. A phras 
in music, as a phrase in language 
is the development of a thought t 
the extent of bringing a distinct 
consciousness as to its course and 
character, but not necessarily mai- 
ing an idea or conception entirely 
complete. The phrase is often four 
measures in length and ends with 
some form of cadential effect. The 
period is usually composed of two 
phrases and ends with a perfect 
cadence. 





Inactive tones are those in the 
scale which make up the tonic triad, 
i.e., 1, 3, 5, 8. The second, fourth, 
sixth and seventh tones in the scale 


are active tones. Each active tone 
resolves into the inactive tone near- 
est it:—7 progresses to 8, 6 to 5, 4 
to 3 (which is a half-step nearer 
than 5), 2 into either 1 or 3, being 
equidistant between these. 





All the perfect intervals possible 
on A flat (for example) are A flat 
to A flat, a perfect prime which in- 
verted becomes a perfect octave; 
A flat to D flat, a perfect fourth 
which inverted becomes D flat D 
flat to A flat, a perfect fifth; A flat 
to E flat, a perfect fifth which in- 
verted becomes E flat to A flat, a 
perfect fourth; A flat to A flat and 
octave higher, a _ perfect octave 
which inverted becomes A flat to 
A flat in the same degree, a perfect 
prime. All the major intervals s- 
sible on A flat are:—A flat to B flat, 
a major second which inverted be- 
comes B flat to A flat, a minor sev- 
enth; A flat to C, a major third 
which inverted becomes C to A flat, 
a minor sixth; A flat to F, a major 
sixth which inverted becomes F to 
A flat, a minor third; A flat to G, a 
major seventh which inverted be- 
comes G to A flat, a minor second. 
All the minor intervals possible on 
A flat are A flat to B double-flat, a 
minor second which inverted be- 
comes B double-flat to A flat, a 
major seventh; A flat to C flat, a 
minor third which inverted becomes 
C flat to A flat, a major sixth; A 
flat to F flat, a minor sixth which 
inverted becomes F flat to A flat, 
a major third; A flat to G flat, a 
minor seventh which inverted be- 
— G flat to A flat, a major sec- 
ond. 


A major triad is composed of a 
major third and a perfect fifth. A 
minor triad is composed of a minor 
third and a perfect fifth. 





A breve is a note twice as long as 
a whole note and is indicated by a 
whole note with two short perpen- 
dicular lines on each side. 





Write in three different ways any 
given note except G sharp or A flat. 
C, B sharp, D _ double-flat; C 
sharp, B double-sharp, D flat; D, 
C double-sharp, E double-flat; E 
flat, D sharp, F double-flat; E, D 
double-sharp, F flat; F, E sharp, G 
double-flat; F sharp, E double 
sharp, G flat; G, F double-sharp, A 
double-flat; A, G double-sharp, B 
double-flat; A sharp, B flat, C 
chris B, A _.double-sharp, C 
at. 





Sforzando means suddenly loud; 
mezzo-piano, moderately soft; mez- 
zo-forte, moderately loud; con es- 
pressione, with feeling or expres- 
sion; Maestose, majestically; Pres- 
to, extremely fast. 


The questions omitted are such 
that a staff would be required to 
show answers. 

Tri-State Festival Bulletins are on 
sale at Ault Music Co., Ft. Worth; 
Dallas Music Co., Dalas; Hall Mu- 
sic Co., Abilene; Harrison Music 
Co., Waxahachie; San Antonio Mu- 
sic Co,, San Antonio; South Plains 
Music Co., Lubbock; and by District 
Chairmen of the Texas Music Teach- 
ers Association. 





CORPUS CHRISTI TO HAVE 
CIVIC MUSIC 





Corpus Christi, Tex., Feb. 1— 
(Spl.)—Corpus Christi is to 
have a unit of the Civic Music 
Association, Dr. George West 
Diehl, chairman, has. announc- 
ed. Further details will be giv- 


en out soon, he said. Artists se- - 


lected for the season are Mischa 
Levitshi, Jan. 17; Efram Zim- 


balist, Feb.; Theilade and - Ro- ; 


manoff, dancers, March; Dou- 
salinna Giannini, soprano, April. 

Mrs. Richard Lear presented 
her students in a special holi- 
day broadcast at Christmas 
time. She entertained them at 
the Plaza Deck after the pro- 
gram. Wanda Roberts, Lear 
pupil, played a 30: minute radio 
program on KGFO recently. 

Joseph Burger, baritone-teaeh- 
er-choirmaster, reports greater: 


_musical activity throughout the 
“city. 
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HOUSTON CONTINUES BRILLIANT SEASON 





By Katherine B. Morgan 
OUSTON, Tex., Mar. 
1—The noble efforts 
on the part of a few 
and the great hunger 
for music by the 
many, have created 
for Houston a season 

of music of which any city might 

be proud. There have been 
symphony concerts, opera, re- 
citals, chamber music, recitals, 
church musicals, all of a very 
high nature. The Symphony 
concerts are becoming a verit- 
able event in the life of the 
city. The audiences are grow- 
ing, and there is always present 
an interest on the side of tech- 
nique and interpretation, and 
great discernment, of the pow- 
ers of the conductors work. On 
March 9, Dr. Modeste  Alloo, 
guest conductor, will wield the 
baton. Doctor Alloo, is noted 
for his reflective mind, and his 
intelligence and ability to reveal 
the thought of the composer to 
his men. It is said, that his 
interpretations are a synthetic 
commentary, and that could the 
composers hear his interpreta- 
tions they would approve. The 
program for the March concert 
is as follows: Overture to Ana- 
creon, Cherubine; Symphony 

No. 3, Mendelssohn; L/Arles- 

ienne, Suit No. 1, Bizet; Over- 

ture Benvenuto Cellini, Berlioz. 
Josef Hofmann played at the 

City Auditorium on February 

24. ##His musicianship was a 

thrilling experience for his list- 

eners. The audience was ex- 





tremely enthusiastic and at the 
close of the program they to a 
man remained seated, cheering 
wildly, and it seemed as if they 
would not go until Mr. Hof- 
mann, would give another whole 
concert of extras. For’ sheer 
program architecture his  up- 
building from the first number 
to the last note was a rich ex- 
perience for the listeners. 

On February 28, the Junior 
League presented Mrs. Amnah 
Mae Weiss, sOprano, in a most 
interesting group of 18th French 
songs. 


Mrs. Weiss, is and has been 
for many years, soloist and di- 
rector of Sacred Heart Church 
Choir. 

Mrs. Inez Wood Collens, of 
Wichita Falls, was the recent 
guest of friends here and plans 
are being made to induce this 
organist to give an organ re- 
tital in this city at some near 
date. 

The Tuesday Musical Club on 
February 18, had for their sub- 
ject “A quarter-century of mu- 
sic in England and France.” 
Mrs. Reba Hirsch conducted the 
program. Those’ taking part 
were: Sourette Diehl, Mrs. J. 
D. Brightwell, Mrs. Adelbert 
Barry, Mrs. W. H. Dick ZJr., 
Mrs. C-. B. Stults, Mrs. Ruth 
Rankin Rice, and Gladys Hill- 


Among the guests in Houston 
for the last of the Symphony 
concerts conducted by Doctor 
Alfred Hertz was John William 
Rogers, music critic of the Daily 
Times Herald, Datias. 





Hardin-Simmons Fine Arts 


Departments Busy 


Abilene, Texas, March 1— 
(Spl.)\—Josef Hofmann, world- 
famous pianist, who appeared 
at Hardin-Simmons University 
Thursday evening, February 27, 
is the third feature attraction 
brought to Abilene on the 
spring term artist course. Hof- 
mann holds many distinctive 
honors, having recently receiv- 
ed the highest honor which Po- 
land awards. Commander of 
Polonia Restituta. Paderewski 
is said to be the only other mu- 
sician to hold this title. 

The “Cross and Crown,” Eas- 
ter cantata, is being rehearsed 
by the Hardin-Simmons voice 
department under the direction 
of Mrs. Lola Gibson Deaton. It 
is to be presented on the Sun- 
day afternoon of March 29. 

The Cowboy band has recent- 
ly completed a week’s trip thru 
New Mexico and Arizona, hav- 
ing played February 21-22 for 
La Fiesta de las Vaqueros, an- 
nual Indian radio and exposi- 
tion in Tuscon. The return trip 
to Abilene included stops for 
concerts in Deming, New Mexi- 
co, El Paso high school, and 
Pecos. 

Graduate recitals in oral in- 
terpretation will be presented 


March, Nineteen Thirty-Six 


during the month of March. 
Classics, and contemporary lit- 
erature will be included in the 
interpretations. Kelly Barnett, 
Edelweiss Jenkins, Mrs. Lucy 
Haynes, Don Gayer, Ann Tay- 
lor, Freddie Sue SBloxom, and 
Sybel Glass will present recitals. 

Ibsen’s “Ghosts” will be pre- 
sented by the Players Club for 
the second time February 19, at 
the Fine Arts Building of Har- 
din-Simmons University. The 
players were given favorable 
comment for their presentation 
in the fall; the performance is 
to be repeated at Eastland Feb- 
ruary 24. 

CHRISTINE JONES IN 
RECITAL 








Belton, Tex. March 1, 1936— 
(Spl.)—Miss Christine Jones, 
voice pupil of John E. Toms, 
Mary Hardin-Baylor College of 
this city, will be presented in 
senior recital about the first 
week in May. Miss Jones will 
graduate from this institution 
in June. 


L). 
Vv 


Tyler, Texas, March 1.—Mar- 
tha Christian, artist pupil of 
Edward Cramer, was presented 
in debut recital at the Tyler 
Woman’s Club, February 16. 











OUR LADY OF THE LAKE 
COLLEGE 


San Antiono, Texas 
MUSIC DEPARTMENT 


Institutional Member of the National Association of Schools of 
Music 
Offering courses toward: 
Bachelor of Music degree, with major in piano, violin, voice, 
or School Music. 

Bachelor of Arts degree, with major in music. 

Certificate in music. 

Special advantages in Orchestra, Band, and Choral Ensemble. 





Hardin—Simmons University 
School of Music, Art and Speech 


Departments of Piano, Voice, Violin, Theory, Public School 
Music, Band and Orchestra, Fine and Applied Art, Public Art, 
Penmanship. Speech, Speech Correction, Dramatic Art. 


Address President J. D. Sandefer for information, 


Abilene, Texas. 





Baylor University School of Music 
and Fine Arts 


Institutional Member National Association of Schools of Music. 


Pat M. Neff, A. M., LL. D., President 
Roxy Harriett Grove, A. M., Mus. B., Chairman of Faculty 


PIANO — ORGAN — VOICE — VIOLIN — THEORETICAL 
SUBJECTS — PUBLIC SCHOOL MUSIC — FINE AND 
APPLIED ART — PUBLIC SCHOOL ART 


WACO, TEXAS 
Summer Session June 8-July 14 





Southern Methodist University 


OR. CHARLES C. SELECMAN, PRESIDENT 


THE SCHOOL OF MUSIC PAUL VAN KATWIJK, DEAN 


PIANO — VOICE — VIOLIN — ORGAN — OBOE — SAXA- 
PHONE — CELLO — FLUTE — THEORY AND MUSICAL 
HISTORY — PUBLIC SCHOOL MUSIC 


MODERN DORMITORIES AND EQUIPMENT 





Mary Hardin-Baylor College 
Fine Arts Conservatory 


Piano — Voice — Violin — Theoretical Subjects 
Public School Music — Art — Speech 


J.C. Hardy, A. M., LL. D., President 
Walter Gilewicz, Mus. D., Director 


Belton Texas 








Ft. Worth Conservatory 
of Music Inc. 


Jeanette Tillett, President E. Clyde Whitlock, Vice President 
Arthur Faguy-Cote, Associate Director 

All branches of Applied and Theoretical Music. 

the State Board of Education. Term opens Sept. 12. 


Accredited by 


Cataiogue upon request. 1100 West Cannon Ave. 


Fort Worth 
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ORGANIST GREETED TEXAS STYLE 








Nita Akin showing Virgil Fox (outstanding American Concert organist) into 
the ‘‘gaits’’ of the city when he recently arrived in Wichita Falls, Texas, 
to play a recital sponsored by the North Texas Guild of Organists. 





WICHITA FALLS HAS MANY ACTIVITIES 





By Mrs. O. J. Didzun 





Wichita Falls, Texas, March 1 
—(Spl.)\—The Musicians’ Club 
presentations for the month in- 
cluded an evening program fea- 
turing the playing of Debussy 
and Ravel by Charles Kiker, lo- 
cal pianist, Mrs. Gough, violin- 
ist, wtih Mrs. Tom Coleman, 
accompanist, Orville Medford 
who sang selections from Ron- 
ald’s “Cycle of Life” accompan- 
ied by Mrs. Lucile Brooks Huff, 
and Mrs. F. M. Hansen who 
sang Leonora’s arias from “Tro- 
vatore” with Mr. Hansen sing- 
ing the role of Manrico and the 
male chorus from the _ First 
Methodist Church choir  fur- 
nishing the musical background. 
Hostesses for this evening con- 
cert were Mesdames J. E. O’- 
Brien, Walter 
Underwood, W. C. Hamilton. 

The morning program led by 
Mrs. G. T. Buchanan included 
numbers by Mrs. Beatrice Par- 
rish of Holliday and Mrs. J. H. 
Allison, pianists and Mesdames 
G. T. Thorburn, and R. W. La- 
Prelle, singers and Mrs. R. G. 
Gough, violinist. 


The last evening program of 
which Mrs. J. E. Hall was chair- 
man presented Miss Margaret 


NORTH TEXAS 
AGRICULTURAL 
COLLEGE 


Arlington, Texas 


Departments of Music, 


Art and Speech 
Summer Session Opens June 1 
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Robbins, C. B.- 





Bone and Mr. Baldwin Mont- 
gOmery, vocalists, Mrs. W. C. 
Hamilton and Miss Geneva 
Taylor, pianists, Mrs. A. H. Mil- 
ler, violinist and Miss Annette 
Walsh and Mrs. Lucile Brooks 
Huff, accompanists. 


The piano pupils of Charles 
Kiker and Helen Smith were 
heard in recital February 23. 

An extension class is being 
offered by Dr. E. S. McCorkle, 


The artist concert of the 
month was given by Nita Akin, 
organist, on February 23. The 
program was Opened by an en- 
semble number, “Priere” by 
Francke given by Mr. Stanley 
M. Raub, violinist, Mrs. Bruce 
Greenwood, violin-cellist, Mrs. 
Walter Robbins, pianist and 
Mrs. J. E. O’Brien, organist. 


This deeply meditative com- 
position set the theme for the 


organ concert which followed, 
profound in conception and 
masterful in execution. The 


Bach Toccata and Fugue in D 
minor, Allegro Cantabile from 
Fifth Symphony by Widor, 
Chorale in A minor by Francke, 
Invocation by Mailly and Nun 
Danket Alle Gott by Siegfried 
Karg-Elert were interspersed by 
other compositions somewhat 
less heavy but finely worked in 
and presented to complete a 
well-rounded program. 


Appreciation for the musi- 
cianship and for the helpful in- 
fluence of Mrs. Akin was ex- 
pressed by the North Texas 
Chapter of the American Guild 
of Organists (of which Mfrs. 
Akin is Dean) in the form of a 
dinner and shower given in her 
honor at the home of Mrs. A. H. 
Mahaffey on February 10. This 


NEW MUSIC 


Reviewed by HENRY EDWIN MEYER 


eee 


SONGS 


‘A Book of Songs’’—Peter Warlock (Oxford Press) Twelve of the subtly 
beautiful songs of the late Philip Heseltine, a British Song-writer of genius. 
Contains ‘‘Passing By,’ ‘‘Jillian of Berry,’’ and ‘‘Twelve Oxen.”’ 

“‘Longing’’—-Cyril Taylor (Oxford) a suave song for medium voice to a 
lovely text by Matthew Arnold. 

“Fog’—K. L. Manning (C. Fischer). 
don.’’ High voice. 

“‘“Going Down to London,’’—C. Colby (C. Fischer) A nice tenor song, not 
too easy. 

Four ie 


A gem from ‘Sketches of Lon- 


So Sweet Love Seemed. 
. Elegy. 
3. Laus Deo. 
4. Love On My Heart. 
Robin Milford (Novello). 
Lovely songs to lovely cords by Robert Bridges, the late Poet-laureate 
of England. Finely turned melodies are matched with interesting harmonies. 


PIANO MUSIC 
“‘Fourth Sontata’’—Arnold Bax (Murdock). This sonata is a compen- 
dium of modern tone effects. Not very difficult, but with ‘‘stunning”’ cli- 
maxes. More interesting from the rhythmic and harmonic sides than melo- 
dically. 
“A Waltz Suite for Two Pianos’’, Ernest Walker (Oxford). Something 
fine and charming, of moderate difficulty. 


MODERN RECITAL PIECES 
“Indian Nocturne”? and ‘‘Music Hall’’—Morton Gould (C. Fischer). Two 
short pieces, clever and pretty—medium grade. 
‘Caprice’’—Beryl Rubinstein (C. Fischer). Brilliant, pianistic, modern. 
Fairly difficult. 
‘“‘Romanza’’—D. Vaughan Thomas (Oxford). A pretty grade four piece. 
“Canon and Two Part Invention’—Vaughn Williams (Oxford). Very 
good music in the old forms. The invention is like the Bach No. 8, inverted. 
Masters of Our Day Series—(C. Fisher). 
‘“‘Enchantment’’—Howard Hanson. 
‘“‘Epilogue’’—A. Walter Kramer. 
‘Autumn Fields’’—Arthur Shepherd. 
“The Smugglers’’—Deems Taylor. 
Here are pieces which open new paths in music, easy enough to be 
playable, new enough to be interesting. 
Pieces We Like to Play Series (C. Fischer). 
‘“‘The Secret Steeple’’—Irene Rodgers. 
“‘Dance of the Puppets’’—Elizabeth Martin. 
‘“‘The Little Lame Duck’’—Renee Miles. 
“Cat Tails’’—Esther Baird. 
“The Parade’’—Clara Shonnard. 
Here are good easy teaching pieces, grades two and three. 


CHORAL MUSIC 

“The Church Anthem Book’’—Davies and Ley—(Oxford).A rich com- 
pendium of the best English church music from Byrd to Parry and Holst. 
A finely bound volume at low cost. 

“The Redeemer’’—Clarence Dickinson (H. W. Gray). A choral medita- 
tion consisting of pieces selected from various national sources and Mr. 
Dickinson’s composition. The numbers are grateful for mixed chorus. The 
work lacks good solo numbers being knit together by recitative. Mr. Dick- 
inson’s five musicianship is apparent. The work sings for one hour. 


SCHOOL ORCHESTRA 


PROGRAM HOUR Orchestra Folio compiled and arranged by G. E. 
Holmes (Raymond A. Hoffmann Co., Chicago). 

A collection of varied selections of medium difficulty which smaller 
school orchestras should enjoy. 


PIANO BOOK 


GROWN-UP BEGINNER’S BOOK FOR THE PIANO by William M. 
Felton (Theo. Presser Co., Philadelphia.) 

One of the best of the many new books for adult piano students. Its 
approach to establishing solid musicianship yet maintaining delightful in- 
terest in the subject raise it to the top level in this field. 


CANTATA 


RESURRECTION AND ASCENSION. Cantata by Chris. H. H. Booth 
(Wm. A. Pond and Co., Ridgefield Park, N. J.) 


A cantata for which many choirmasters have sought for years—in which 
the composer has deftly included spoken narrations with organ background, 
in which the text is new and different from hundreds of Holy Week books. 


EASTER ANTHEMS 


VICTORY! ALLELUIA. Anthem by R. E. De Reef (Wm. A. Pond 
and Co., Ridgefield Park, N. J.) 


ALLELULIA! CHRIST IS RISEN. Anthem by Dudley Buck, (Wm. A. 
Pond and Co., Ridgefield, N. J.) 
Two very fine anthems for the Easter Day. 


WHITSUNTIDE MUSIC 

O FOR A CLOSER WALK WITH GOD. Anthem by Joseph Fletcher 
(Wm. A. Pond and Co.) 

NEARER MY GOD. Anthem by Albert J. Holden (Wm. A. Pond and 
Co.) 

WHAT A FRIEND. Soprano and Tenor Duet by Joseph Fletcher (Wm. 
A. Pond and Co.) 

All excellent for the ‘post-Easter season or any services throughout the 
church year. 





occasion marked also the growth 
of the North Texas organiza- 
tion in that it is now a recog- 


nized chapter, rather than as 
heretofore a sub-chapter of the 
A. G. O. 


The. Southwestern MUSICIAN 




















BOOK REVIEWS 





LISTENING TO THE MUSIC—by Douglas Moore (W. W. Norton & Co., 
Inc., 70 Fifth Ave., New York.) 


Mr. Moore has given us an excellent example of music appreciation 
book with easily readable language explaining how and why to appreciate 
music without becoming too esthetic nor altogether technical.-—S. J. S. 

FUNDAMENTAL VOCAL, TECHNIQUE by Maurice Conklin (Dorrance 
and Co., Drexel Bldg., Philadelphia). 


Always approaching the various problems of training the voice with 
clearheaded thought, simplicity and directness, Mr. Conklin’s handbook is 
especially worthwhile for the young teacher and student. As he says, the 
art of singing cannot be acquired from books, but with that in mind a singer 
will thank this pedagogue-author for some good suggestions on voice de- 
velopment.—C. J. G 


SLOGANS FOR SINGERS by Florence Lamont Hinman (G. Schirmer, 
Inc., New York). 

Lacking in balanced discussion but never-the-less of value to the sing- 
ing student is this new book by one of America’s best women voice teach- 
ers. One feels, however, that each page needs Mrs. Hinman’s dynamic per- 
sonality there in the flesh to analyze her statements as she no dobut did 
in delivering her class lectures from which the pages come. The quoted 
and original slogans interspersing the other material are worth more than 
the price of the book.—C. J. G. 


THE MAN WITH THE BATON by David Ewen (Thomas Y. Crowell, 
New York). 


One of the most interesting and definitely useful books of the decade 


‘is this readable, informative product of David Ewen, Austro-American mu- 


sician, critic, and writer. With its intimate discussions of the very great in 
the field of conducting, its historical element so interestingly developed, and 
its biographical guide listing the great conductors of yesterday and today 
with emphasis laid on the requisites of conductors of the future, ‘‘The Man 
With the Baton’’ should be placed immediately on the shelves of every 
library—public, private and school—for the use of America’s future music 
consumers and conductors-to-be.—C. J. G. 


MUSICAL LITERATURE 


“The Playing of Chamber Music’’—Geo. Stratton and Alan Frank (Ox- 
ford). Gives particular hints for playing of Mozart, Beethoven and De- 


bussy quartets and general advice and hints toward success in the playing 
of chamber music. 


JOSEF HOFMANN ONE OF THREE 
GREATEST PIANISTS, SAYS CRITIC 


Waco, Texas, March 1—(Spl.) 
—Josef Hofmann, world re- 





in this hackneyed but great 
composition. 


nowned pianist, gave a concert 
in Waco on February 28, as the 
fourth in the current Artist 
Course series before one of the 
largest audiences ever to hear a 
concert in Waco Hall. The 
great pianist was at his best, 
playing a most exacting pro- 
gram in the most superb fash- 
ion. The climax of his program 
was the playing of the entire 
Twenty-four Preludes of Chop- 
in, in itself a feast, but playec 
as Hofmann played them, noth- 
ing short of marvelous. Also in- 
cluded on the progrem was the 
Moonlight Sonata ui: Beethoven, 
which he played in a manner 
to reveal undreamed-of beauties 


Other numbers included on 
the program were the Handel 
Variations in D minor, the 
Chorus of Dervishes by Beetho- 
ven-Saint-Saens, the Ruben- 
stein G major Barcarolle, two 
numbers by Dvorsky, “Penguin” 
and “Santuary,” (Dvorsky is 
none other than Hofmann, 
himself) and the Twelfth Rhap- 
sody by Liszt. 


..An..enumeration of .the. excel- -.. 


lences of Hofmann’s playing is 
like a catalogue of the qualities 
which a fine pianist should 
possess. Hofmann is without 
doubt deserving of his rank as 
one of the three great pianists 
of the day. 

—R. A. M. 





609 Throckmorton St. 





OUR SERVICE IS SUPERIOR 


We are prepared to take care of every requirement in way of 
INSTRUMENTS, ACCESSORIES, or MUSIC. Also, EXPERT 
REPAIRING AND BOW RE-HAIRING. 


Mail orders filled the same day received. 


AULT MUSIC CO. 


“A Complete Musical Service” 


Fort Worth, Texas 





Losh to Present Opera 
Rigoletto 





Ft. Worth, Texas, March 1,— 
(Spl.) — Verdi’s grand opera 
“Rigoletto” will be presented in 
full form at Anne Shelton Hall, 
The Woman’s Club, March 11 
and 12. The performance will 
be under the musical and dra- 
matic direction of Sam S. Losh. 
The characters will be sung and 
portrayed by Allen Rubottom as 
Rigoletto, Marion Sansom III 
as the Duke, Beaty Lucius as 
The Count of Monterone, O. Z. 
Gulledge, Sparafucile, and 
the Count Ceprano, Robert S. 
Arnold as Borsa, George Bea- 
vers as Marullo, Philip Stovall 
as The Usher, Mrs. Harry B. 
Friedman as Gilda, Mrs. S. A. 
Wall as Madelena, Miss Patsy 
Miller as Giovanna the Nurse, 
and Miss Margaret Gillespie as 
The Countess Ceprano. Two 
piano accompanient will be fur- 
nished by Misses Blanche Dean 
and Olive Blanke. Mr. Losh 
has produced a number of 
grand operas in Fort Worth, 
among them, “Aida,” “Faust,” 
“Cavalleria Rusticana,” “Il Tro- 
vatore” and “I Paggliacci.” 
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REMARKABLE PIANIST 





New York, N. Y., March 2— 
(Spl.) — Helen May Martin of 
Merriam, Kan., said to be the 
only person both deaf and blind 
who has become a concert pian- 
ist, arrived in New York recent- 
ly for a series of programs some 
of which will be on the radio. 

Miss Martin has been heard 
several times in the Southwest. 


ih 
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MARSH HONORED 

Ft. Worth, Tex., Mar. 2— 
(Spl.) — Members of the First 
Presbyterian Church of this city 
paid tribute to W. J. Marsh, 
for thirty years the organist 
of the church, in a special ser- 
vice. Further honor was done 
the dean of Ft. Worth organists 
at a supper on the evening of 
March 4 at the church. 








JOHN E. TOMS 


Lyric Tenor 
. Teacher of Singing 


Available For 
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Mary Hardin — Baylor 
Belton 


CATERING TO 


The Music Teachers of the 
Southwest 


E. G. COUNCIL 


“THE MUSIC MAN” 


PHONE 2-4757 
1401 Elm St., DALLAS, TEXAS 
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MUSIC TEACHERS 
OF TEXAS 


ATTENTION... 


OUR SHEET MUSIC 
DEPARTMENT 


is complete in every 
detail. 


One of the largest 
in the South. 


PROMPT SERVICE 


Open a charge account 
with us and see 
the difference. 


J. R. REED MUSIC 
COMPANY 


AUSTIN 
Established in 1901 











Ft. Worth’s 


510-512 Throckmorton 





Oldest Piano House 
REPRESENTING THE BEST IN MUSICAL 
INSTRUMENTS FOR THE PAST FORTY- 

. THREE YEARS 


Mason & Hamlin, Chickering, Geo. Steck, Fischer, Gulbransen, 
Marshall & Wendell and Ivers & Pond. Full line of band 
and orchestra instruments. Sheet music. 


C. C. MILLER, PIANOS 


Largest and 


Fort Worth 
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FEDERATION MAKES CONVENTION PLANS 





FORT WORTH PREPARING 
TO ENTERTAIN STATE 
FEDERATION CON- 
VENTION 





Fort Worth will be the host 
city to the Texas Federation of 
Music Clubs on April 15-18. In- 
teresting sessions based on cul- 
tural, inspirational and enter- 
taining musical themes will fea- 
ture the four day meet. Among 
the noted guests to be heard on 
the program include Dr. Joseph 
E. Maddy of the University of 
Michigan and organizer of the 
National High School Band and 
Orchestra Camp at Interlochen 
Michigan; Byrd Ellyot, young 
American concert violinist; Ra- 
die Britain, Texas composer 
now of the faculty of the Chi- 
cago Conservatorv; Jerome 
Rappaport, a recresentative of 
the Julliard School of Music 
New York City, now located in 
San Antonio; Governor James 
V. Allred; and Dr. L. A. Woods, 
State Superintendent of Educa- 
tion; and numerous Texas art- 
ists. The committee has an- 
nounced a number of unusually 
attractive luncheons and _ din- 
ners to be climaxed with the 
Centennial Banquet on Friday 
evening. 

Contests, a program of new 
compositions by the Texas 
Composers Guild, and the an- 








Summy’s Corner 


FT a) 


Piano Solos by American Composers 
Recommended for the 1936 NATION- 
AL PIANO-PLAYING TOURNA- 
MENT. 


ELEMENTARY DIVISION 
The Old Clock, W. H. Harris, ......30. 
Water Sprite, Florence Goodrich, .30 
Happy Birthday, Mildred J. Hill, .30 


INTERMEDIATE 


Antarctic Seas, Dorothy Gaynor 
Blake ...... 
Moon Mist, Irene Rodgers .30 


Peter Pan, Bernice B. Beneley .... .30 
PREPARATORY 
Scherzando, Car] Beecher ............ .60 
Evening, George Hunter .............. .50 
Oriental Dance, L. Leslie Loth .40 
COLLEGIATE 
Passing Clouds, John Carre ........ .50 


Arabesque, John Mokrejs ............. .75 
Etude Comique, N. Louise Wright .60 


YOUNG ARTIST 


Norrland-Scherzo, Henry Smidt 
I cs sicacgsceciatvnssunssncedssapearsiccuniecenivis 50 
Praeludium, D., Op. 5 No. 1 
Arne Oldberg 
Barcarolle (Morning) 
eS | arene 75 
Any of these compositions may be 
had “On Approval.”’ 
We supply music of all publishers 


Clayton F. Summy Co. 


429 S. Wabash Ave., Chicago 
9 East 45 St., New York City 





DDI ADA WN DAV DAWA 








Page Twelve 








National Federation President 








Mrs. Alexander Jardine, President of the National Federation of Music 
Clubs, who will attend the Federation’s National Board meeting in Dallas 


next October. 





nual Choir Festival are only a 
few of the many delightful 
events being arranged for the 
hundreds of Federation memb- 
ers expected to attend. 

Mrs. I. D. Cole is the _ state 
cresident, Mrs. J. O. Sanders is 
the general local chairman iri 
Fort Worth, and Mrs. Alta Potts 
Turk is the state program 
chairman. Complete details of 
all programs will be carried in 
the April issue of the SOUTH- 

Senior Band and Orchestra 

Contests 





The Texas Federation of Mu- 
sic Clubs has announced the 
addition of an annual Band and 
Orchestra contest to be held in 
connection with its convention 
in Fort Worth in April. For in- 
formation and application 
blanks address the state com- 
mittee chairman, Mrs. Lena Mi- 
lam, 1693 Pennsylvania Avenue, 
Beaumont, Texas. 


tL). 
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Marshall, Tex., Mar. 1, 1936— 
(Spl) —The Ernest Powell School 
of Music of this city presented 
Paul and Viola Van Katwijk 
in a two-piano recital on Sat- 
urday evening, February 15. 








T. M. T. A. Members—have you 
paid your dues? 


ADAMS ON TOUR 





Eugene Adams, 
violinist, of the 
music faculty of 
North Texas Ag-|” 
ricultural Col- 
lege, Arlington,|7, 
who has just re- 
turned from a 
concert tour in 
Ohio, his native 
state. 





RAPPAPORT AT DENTON 

Denton, Texas, Feb. 28—(Spl 
—Jerome Rapport. conductor of 
the San Antonio Symphony Or- 
chestra, will be presented here 
as piano soloist with the Texas 
State College for Women Or- 
chestra and Chorus on March 3. 





The Ballet Russe deMonte Car- 
lor had five engagements in 
Texas including the appearance 
at the Centennial Parkk Audi- 
torium in Dallas. Their dates in 
clude the following places in 
Texas: Feb. 4—at El Paso; Feb. 
6.—Dallas; Feb. 7—San Antonio; 
Feb. 8—Houston in the afternoon 
and night. The Ballet appeared 
in New Orlans on Feb. 10 under 
Mrs. Lyons’ management. 








FT. WORTH CONSERVATORY 
HAS UNIQUE DINNER- 
MUSICALE 





Ft. Worth, Texas, March 3— 
(Spl.)\—Over a hundred guests 
were in attendance at probably 
the first dinner-musicale hon- 
oring the Texas Centennial. 
The Ft. Worth Conservatory 
was the sponsor and the scene 
was the Anna Shelton Hall of 
the Woman’s Club. 

Miss Jeannette L. Tillett, con- 
servatory president. explained 
the purpose of the affair: to 
look to the future of our coun- 
try, and our neighbors, and of 
Texas music. She introduced 
the honored guests, Lieutenant 
Col. Albert Tucker, United 
States Army; and the consul 
from Mexico, Senor Adolfo Do- 
minguez of Dallas, and Mmes. 
Tucker and Dominguez. 

Lieutenant Colonel Tucker 
spoke of the future of Texas, 
during which may come a mu- 
sician who will be remembered 
throughout future ages as Bach 
and Beethoven are now, and of 
his hope that a new type of 
music would arise in Texas. 

Consul Dominguez, represent- 
ing Mexico, “the country where 
music is made,” as he said, ex- 
pressed the hope that through 
music, the universal language, 
his people and the people of 
Texas would not look back with 
bitterness or hatred on past his- 
tory. but would live for the 
present and future, learning to 
know each other through music, 
and hence to love each other. 

Places were laid for 112 din- 
ner guests, including those at 
the speakers’ table. They were 
the honored men and their 
wives, Miss Tillett, Miss Annd 
Shelton, president of the Fort 
Worth Women’s Club; Mrs. C. 
D. Reimers, Mr. and Mrs. 
Claude Sammis, Mr. and Mrs. 
Frank S. Naugle, Mr. and Mrs. 
Arthur Faguy-Cote and Mr. and 
Mrs. Brooks Morris. 

Afterward, a program was 
given by she Fort Worth Con- 
servatory Orchestra, directed 
by Mr. E. Clyde Whitlock. 
Those taking part were: Miss 
Winifred Gillespie, piano pupil 
of Miss Tilett; Miss Louise 
Puckett, voice pupil of Mr. Fa- 
guy-Cote; Mr. Carol Hu)bard, 
violin pupil of Mr. Whitlock; 
Miss Maxine Heichelbech, piano 
pupil of Miss Tillett; Mrs. Eli- 
zabeth Coffey Melugin, voice 
pupil of Mr. Faguy-Cote; and 
Miss Virgiria Clark, piano pu 
pil of Mrs. Vivian Harder John- 
son. Accompanists were Miss 
Doris Hubbard and Mrs. Berry 
Walcutt Faguy-Cote. 





Dallas, Feb. 3-Louise Man- 
tius, violinist, and Murray Ken- 
drick, tenor, were soloists at 
the Schubert Choral Club Twi- 
light Musical on Feb. 2. 
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San Antonio Hears World Famed Artists 





By Tekla Seebe Staffel 

San Antonio, Texas, March 1.— 
(Spl.)—The Music Lovers of San 
Antonio had the oportunity of 
hearing Josef Hofmann at the 
Jefferson High School Auditor- 
ium. Josef Hofmanns playing 
was described as being in “su- 
perb order” by the New York 
critics. The San Antionio recital 
included many of the numbers 
presented on the Carnegie Hall 
program, and by special request 
the Schuman “Fantasy in C 
Major.” 

An unusual opportunity is of- 
fered to San Antonians with the 
coming of the St. Louis Sym- 
phony Orchestra with Vladimir 
Gloschmann, conductor, and his 
86 players. They will perform 
at the San Antonio Auditorium 
on the evening of March 17. 

At the Tuesday Musical Club 
meeting, held Tuesday, Chro- 
matic Scales” was used as the 
subject in the study course. As 
leader, Mrs. Orville Titman’s 
paper was deeply informational. 
At another one of the meetings 
held by the Tuesday Musical 
Club during the month of Febru- 
ary Mrs. C. C. Higgins was leader 
on “The Diatonic Scale.” Deviat- 
ing from the regular course, her 
talk was enlivened by travel ex- 
perience and comparison of the 
scale of Greek Sculpture. The 
highlights of the program was a 
beautiful performance of Schu- 
mann’s A Minor Concerto by 
Jerome Rappaport and Miss 
Mary Terrell, who played the or- 
chestral part on second piano. 
Others who played on the pro- 
gram were Mrs. E. P. McMahon 
and Mrs. S. J. Chandler; the 
vocal numbers were given by Mrs. 
Hollis L. Bridgeman, soprano. 
The Tuesday Musical Clubs’ 
two remaining recitals will be 
presented in March in the San 
Pedro Playhouse. 

Joseph Knitzer, violinist, will 
be heard March 16, and the 
Manhattan String Quartet is 
slated for the following week. 
Knitzer, since his successful de- 
but in New York City scarcely 
more than a year ago has been 
in great demand. 

The Thirteenth Anual Benefit 
Concert under auspices of the 
Home Neighborly Service held a 
program in the Plaza Hotel Ball- 
room. Those who took part were 
Bety Lonaker Wilson, soprano; 
Pauline Buske, contralto; Alex- 
ander Johnson, tenor; Paul Mel- 


Jenbruch, bass; and Walter Dur- 


ham at the piano. 

Among some of the programs 
held in the Incarnate Word Col- 
lege Auditorium was Isabel Sci- 
onti, interesting young pianist 


‘teacher at the Chicago Musical 


Colege, assisted by Silvio Scionti. 
Isabel Scionti, formerly a _ resi- 
dent of Texas, is now making a 
concert tour of the South. The 
Incarnate Word “Little Sym- 
phony,” presented a program in 
the college auditorium. Florian 
Lindberg conducted the pro- 
gram. 
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The following teachers of San 
Antonio gave recitals of the 
month: Mrs. Tekla Staffel and 
The Florence Bente Piano Stu- 
dios. 


The San Antonio Federation of 
Music Clubs, composed of twenty 
musical organizations of this city, 
makes the following most inter- 
esting report of theit many ac- 
tivities: 

“The mid-winter meeting of the 
San Antonio Federation of Music 
Clubs was held Wednesday, Feb. 5, 
at headquarters in the Aurora 
Apartment Hotel. 

At 10:30 a. m., the business ses- 
sion was called to order by Mrs. 
F. L. Carson. Opening with assem- 
bly singing, ‘Abide With Me’ (Monk), 
a tribute to the late King of Eng- 
land, played by Mrs. J. B. Young, 
State director, of Kerrville. The 
Coliect’ was read by Miss Sally 
Simms, after which the following 
announcements were made: 

“President’s membership with 
presidents’ council, pledging coop- 
eration with the organivation in cor- 
relating their musical program. Ac- 
tion has been taken in the National 
Federation of Music Clubs to secure 
the appointment of the secretary of 
fine arts in the President’s Cabinet 
for creation of projects to utilize 
needy musicians. The Fifth District 
Junior and Senior elimination con- 
test will be held here March 14, in- 
formation on required numbers and 
rules to be obtained at the San An- 
tonio Music Company and Goggan’s 
store. The State federation will con- 
vene in Fort Worth, April 15-18, 
headquarters at Texas Hotel; special 
railroad rates are available. A let- 
ter of appreciation from Ernest 
Hutcheson, dean of Julliard School 
of Music, New York City, was read 
concerning successful concert work 
of Mr. Rappaport, local director, A 
Boston publisher has accepted the 
following compositions: ‘Messeng- 
ers,’ ‘Rock de Cradle, Mary’ (spir- 
itual), by Francis de Burgos. Mrs. 
W. A. Stubblefield of Houston asked 
co-operation in compiling list of Na- 
tionally-known Texas-born compos- 
ers having music published. 

“Mrs. C. L. Campbell reported 
recognition in New York of the fol- 
lowing San Antonio artists: Ora 
Witte, Mary Adel Carson, Hugh Mc- 
Amis, F. A. G. O., and Dorothy 
Sandlin in Chicago. Mrs. J. D. Horn 
of Philanthropic Endeavors, pre- 
sented entertainment at Chandler 
Horne Monday afternoon. William 
J. Work outlined progress in San 
Antonio music department of WPA. 
The federation is eager to give mu- 
sicians a real reason for their work 
other than merely to receive a relief 
check by creating active interest in 
them with the hope that when Fed- 
eral funds cease, new fields of em- 
ployment for musicians and some- 
thing of musical worth will be per- 
manently established. He reported 
admirable performance in _ instru- 
mental departments under _ super- 
vision of A. Herff Baze and com- 
plimented the achievements. of 
Mary Wilson Young, supervisor of 
various community centers, but rec- 
ommended organization and develop- 
ment of community chorus and pre- 
sentation of light operas. Mrs. Lea 
Hume, celloist, played “The Harle- 
quin’ (Popper), accompanied by Mr. 
D. Hume, closing the business pro- 
gram 

“At 11 a. m., the regular monthly 
study, ‘Nationalism m France, from 
20th Century music. Mrs. J. B. 
Graham was presented followed by 
‘Texas Under Six Flags,’ young ar- 
tist department under direction of 
Mesdames Cecil Kern and Monette 
Shaw, co-chairman. 

‘At 12 noon the luncheon speakers 
were Mrs. Alex Adams, who outlined 
the Dallas Centennial, and urged at- 
tendance in surrounding territory. 
Mrs. Lea Hume, president-elect of 
Fifth District of Music, addressed 
the assembly on the growth of Na- 
tional Federation of Music, stating 
it has done much to lift ethics of 
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MISS DAISY POLK 

Denton, Tex., March 1—Daisy 
Polk, well known Texas sopra- 
no, has been added to the music 
faculty at Texas State College 
for Women (CIA) for this se- 
mester as instructor of voice. 
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MRS. JONES IN HOUSTON 








Houston, Tex., Mar. 1—(Spl.) 
Mrs. Charles C. Jones, president 
of the Dallas Federation of 
Music Clubs, is visiting Houston 
this week for the purpose of 
conferring with Mrs. Fred Gil- 
lette and other State Federa- 
tion officials on the subject of 
music to be furnished by the 
Federation at the Centennial 
Exposition. 





music, endeavoring to abolish an an- 
tagonistic spirit among musicians, 
also emphasizing National Federa- 
tion objective of year, ‘Everything 
American.’ Volina Powers, first Vice 
president, presented Mrs. Hume 
with a floral tribute in behalf of the 
federation in recognition of her elec- 
tion to office of president of Fifth 
District. Mr. Eastman, introduced 
by Mrs. Lena Heye, spoke on ‘Mu- 
sic in the Home.’ Mrs. Young rec- 
ommended the federation use the 
microphone as medium in reaching 
smaller organizations to further Cen- 
tennia! programs. 

“Next regular program will be 
Wednesday, March 4, introducing 
Texas Composers, also designated 
Carl Venth day. Miss Mary Mor- 
gan, program chairman of depart- 
ment of the organization, will pre- 
sent regular program at 4:15 on 
Sunday afternoon at KTSA.”’ 





Scionti Continues 
At Baylor, Waco 


Silvio Scionti, concert pianist 
and teacher will continue his ser- 
ies of Master Class lessons at 
Baylor University, Waco, Texas, 
his sixth and last of a series on 
March 17-18. 

A number of talented young 
pianists and teachers have been 
enrolled in his classes at Baylor, 
all expressing their thanks for 
the opportunity afforded them by 
the University. Mr. Scionti is 
also connected with the Chicago 
Musical College, where he will 
hold a similar Master Class this 
Summer. 





Bee 


MU PHI EPSILON PRESENTS 
TRIO ITALIANO 








Dallas, Tex. March 1, (Spl.)— 
Mu Phi Epsilon, honorary music 
club of Southern Methodist 
University, presented the Trio 
Italiano in a program at the 
McFarlin Memorial Auditorium 
the evening of Feb. 13. 





VAN KATWIJK AT MARSHALL 

Marshall, Texas, March 1.— 
Paul Van Katwijk, dean of the 
music school of Southern Meth- 
odist University and conductor 
of the Dallas Symphony Or- 
chestra, and his wife, were pre- 
sented in a two-piano program 
here recently at the Powell 
School auditorium of this city. 


— ‘ 


NEW CENTENNIAL SONG 








Dallas, Tex., March 1—(Spl.} 
—A new song written by Virgil 
O. Stamps, “We Love Texas,” 
has been submitted by Mr. 
Stamps as a Centennial song 
for the whole state. This song 
has been published by the 
Stamps-Baxter Music Publish- 

—_—_ —_0————— 


Waxahachie, Texas, March 1. 
—The Latvaian Russian Sing- 
ers, ine of the most famous of 
all choral groups, gave a con- 
cert at the Trinity University, 
Tuesday evening, February 25. 

Two performances by ‘Tony 
Sarg’s Puppets was given at 
Southwestern University re- 
cently, as an event on the ly- 
ceum course. The performances 
were “Faust, the Wicked Ma- 
gician” and “A Connecticut 
Yankee at King Arthur‘s Court.” 























(LAUDE SAMMIS 


Violinist—Recitalist 
Conductor 


Director of Fine Arts Dept. T. C. U. 
Pres. Fort Worth Music Teachers’ 


Correspondence Regarding Violin Study Welcomed 


Association 
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DALLAS MUSIC EVENTS CROWD 
PRE-CENTENNIAL ARTS CALENDAR 





Dallas, Tex., March 1—(Spl.) 

—With the many musical acti- 
vities designated as pre-Centen- 
nial events together with an 
unusually busy season of con- 
certs, operas, student programs 
and teaching activities, Dallas 
is by far one of the busiest spots 
in the music world today. This 
is by no means an idle state- 
‘ment as dozens of world famous 
musicians are already making 
Dallas their headquarters for 
ithe Centennial year. 
’ The Texas Centennial Central 
Exposition, located here, has al- 
ready announced that General? 
Motors and other national ad- 
vertisers have assured the Ex- 
position authorities of elaborate 
programs to be presented in the 
Exposition’s auditorium, _ sta- 
dium and band shell. These at- 
tractions will be largely musical 
with a dash of lighter enter- 
tainment for variety. 


Symphony Concert 

The Dallas Symphony Or- 
chestra, despite too few re- 
hearsals, pulled its season’s 
standard up to a higher level 
with the February concert. A 
composition of the Orchestra’s 
conductor, Dr. Paul Van Kat- 
wijk, was a feature of the pro- 
gram—his “Forest Idyll.” 

Eva Gordon Horadesky, Chi- 
cago contralto, was the soloist. 
Mme. Horadesky again, as she 
did several seasons ago with 
this organization, displayed as 
fine a singing instrument as 
has been heard in this area. 
Her ability to use this God giv- 
en gift seems to be as much a 
natural thing as it is a trained 
one. Her impeccable musician- 
ship saved her rendition of the 
“Erl-King” from a disastrous 
end as the Orchestra revealed 
again its great difficulty in 
playing musicianly accompani- 
ment. 

Here again we see Dallas’ 
great need of a larger Sym- 
phony fund in order to give Dr. 
Van Katwijk and his men the 
necessary rehearsals. 

Mme. Horadesky was. also 
heard in a Song Recital at 
North Texas Agricultural Col- 
lege, Arlington, Dallas suburb, 
on February 12. Here it was a 
different story. With Russell 
Curtis, former accompanist for 
Luisa Espinel, Arthur Hackett, 
May Peterson and others and 
now of the North Texas Agri- 
cultural College faculty, Mme. 
Horadesky was a song interpre- 
ter of the first rank. She used 
a program which took her from 
the early Italian and French 
schools through German Lieder, 
operatic arias, modern songs, 
and a group of Russian and 
Yiddish folk songs in costume. 
Beauty of voice, imaginative 
coloring, and histronic talent 
are so evenly balanced in 
the artistic make-up of Eva 
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Gordon MHoradesky that one 
wonders why she has not al- 
ready been added to the leading 


Opera house rosters of the 
world. 

Ballet Russe 
The Centennial Park Audi- 


torium was the scene of the 
performance of the famous Bal- 
let Russe de Monte Carlo on 
the evening of February 6. The 
organization more than repeat- 
ed its success of last season. 
The Dallas presentation was 
under the management of Mrs. 
John F. Lyons. 

FT. WORTH MUSIC ACTIVI- 

TIES OF FAST PACE 








Fort Worth, Texas, March 1, 
1936—(Spl.)—The second Fort 
Worth Symphony Orchestra 
concert of the season was pre- 
sented March 1 with the Sym- 
phony No. 5 in E minor, opus 
64, of Tschaikovsky, and Schu- 
mann’s Concerto in A minor for 
pianoforte and orchestra as the 
main fare. Jerome Rappaport, 
pianist of San Antonio, exten- 
sion worker for the Juilliard 
School in New York, was guest 
soloist. 


A good audience was present 
and the whole program was 
very successful. Besides the 
growing interest in symphony 
music, another reason for the 
large audience was that it was 
a Sunday afternoon concert. 
The playing of Mr. Rappaport 
was very masterful and entirely 
appreciated. 





The universal appeal of the 
Vienna Choir Boys was more 
than acknowledged by the peo- 
ple of Fort Worth at this or- 
ganization’s appearance in this 
city the past month. They 
were again presented under the 
sponsorship of the St. Patrick’s 
Church and its choir director, 
W. J. Marsh. Among other in- 
teresting numbers was the ope- 
retta, “Reconciliation,” by Mo- 
zart. 

“Rigoletto” will be presented 
in English March 10 and 11 at 
the Woman’s Club in Ft. Worth. 
The cast will be made up en- 
tirely of Fort Worth people un- 
der the direction of Sam _ 5S. 
Losh. 

Maury Maverick, Texas Con- 
gressman, has said that’ the 
songs which have for so long 
been before the American pub- 
lic are no more official cowboy 
songs than an. operatic aria. 
The significance of this state- 
ment was brought out by two 
cowboys backing it up in Fort 
Worth recently. Their choice 
of cowboy songs ran from the 
selection of “Chisholm Trail” 
to “Barbara Allen”. They say 
that the real cowboy song must 
be low, mournful, and mono- 


tonous. If a fancy tune steals 
into it, it “aint” no cowboy 
song. 


Funeral services for the “dean 
of Fort Worth music teachers” 
were held this month in Fort 
Worth after she had died sud- 
denly of a heart attack. Miss 
Izora Spencer-Williams, teacher 
here for 50 years, was known 
for her charity and was the on- 
ly local teacher who had studiea 
under Leschetizky, teacher of 
Paderewski. 


One of the most attractive of 
all the Civic Music Series of the 
present season was the concert 
of Jose Iturbi last month. Mr. 
Iturbi’s interpretation of de 
Falla’s “Ritual Fire Dance” was 
truly a revelation, being an en- 
tirely new interpretation. The 
program was very well done in 
the typical Iturbi-manner,— 
so much so, that the audience 
would hardly leave the auditor- 
ium. 


Mrs. Ray Lasley, recently 
moved to Fort Worth from 
Kansas City, was lately pre- 


sented in recital, playing on the 
newly installed electric organ of 
the University Christian 
Church. She was assisted by E. 
P. Zeigler, ‘cellist of the Pro- 
Arte String Quartet. 

The Euterpean Club’s cele- 
bration of its fortieth anniver- 
sary marked the high-light of 
the year in that organization 
and musicians in general in 
February. The party was held 
in Anna Shelton Hall of the 
Woman’s Club at 2:30 o’clock on 
Tuesday, Feb. 25. 
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Georgetown, Texas, March 1. 
—Walter Jenkins, Houston bari- 
ton baritone, was presented in 
concert at Southwestern Uni- 
versity lyceum course. 








Baylor Symphony Concert 

The Baylor University Sym-< 
phony Orchestra, under the di- 
rection of Everett McCracken, 
gave its first concert of the 
year in Waco Hall February 21. 
The program consisted of the 
Schubert Fifth Symphony, the 
Spanish Rhapsody of Liszt, the 
solo being played by Isabel 
Laughlin Scionti, numbers from 
Pagliacci and the French Mili- 
tary March by Saint-Saens. 
Mrs. Scionti also appeared in a 
group of piano solos by Chopin 
and Scriabine. 

Mrs. Scionti, a graduate three 
years ago of the Baylor School 
of Music, is one of the outstand- 
ing young pianists of Chicago, 
where she is associated with her 
distinguished husband Silvio 
Scionti in the piano department 
of the Chicago Musical College. 
In her performance of the 
Spanish Rhapsody with the 
Baylor Symphony Mrs. Scionti 
displayed a musicianship and a 


technical equipment which 
place her in the front rank 
among concert pianists. Her 


playing is characterized by un- 
usual power and virility as well 
as a lovely singing tone and a 
legato which is a joy to hear. 
In her solos she was at her best 
in Chopin Etude in B minor in 
which she displayed an octave 
technique which would be the 
envy of many concert pianists. 

Under the baton of Mr. Mc- 
Cracken the Orchestra gave 
splendid account of itself in the 
Schubert and also in the lighter 
numbers, the Pagliacci Inter- 
mezzo and the French Military 
March being especially excel- 
lent. Mr. Silvio Scionti appear- 
ed as Guest-conductor in thé 
Spanish Rhapsody. 
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SOUTHWESTERN 


ABILENE 
HIGGS, Maxine—Soprano—Teacher of Sing- 
ing—1742 South Fifth St., Abilene. 
LASLEY, Nancy Craig and Ruth—Tchrs. 
of Piano and Violin. McMurray Col- 
lege and 226 Grape St., Abilene. 


ee AMARILLO 


GLENN, Gladys M.—Director Musical 
Arts Conservatory, Amarillo. 


ARLINGTON 

ADAMS, Eugene N.—Violin and Theory— 
North Texas Agricultural College, 
Arlington. 

BENNETT SCHOOL of Fine Arts— 
Piano, Voice, Violin, Speech, Kinder- 
garten, Mrs. R. J. Bennett, 217 No. 
Center St., Arlington. 

CURTIS, Russell—Piano and Theory— 
North Texas Agricultural College, 
Arlington. 

GARRETT, Clyde J.—Baritone—Chairman 
of Fine Arts, North Texas Agricultural 
College, Arlington. 

GARRETT, Dorothy—Piano and Theory— 
500 South Cooper Ave., Arlington. 

@Prrons. Col. Earl D—Head Band Dept., 
and Director N. T. A. C. Cadet Band 
of 100 Pieces, North Texas Agricul- 
tural College, Arlington. 

PATTERSON, Agatha Hickman—Organ— 
North Texas Agricultural College, 


AUSTIN 
McPHERSON, Mrs. J. P.—Piano and 
Theory; Dunning and _ Progressive 
Series. R. R. Box 235, Austin 
WRAY. J. Campbell—Tchr. of Singing. 
Texas School of Fine Arts, Dir. First 
Baptist Choir, Austin. 


BELTON 
TOMS, John E.—Tenor, director of voice, 
Mary Hardin-Baylor College. Belton. 
Available for Oratorios and recitals. 
GILEWICZ, Walter, Mus. Doc.—Director 
Fine Arts Conservatory of Mary Har- 
din—Beaylor College, Belton. 


CORPUS CHRISTI 
BURGER, Joseph—B. M.—Baritone Tea- 
cher of Singing, Choir Director, 
Church of The Good Shepherd (Epis,) 
607 So. Carancahua, Corpus Christi. 


DALHART 


WILLIAMS, Joseph Post, Head of Science 
Dept.; Director of Band: instructor in 
Music (Instrumental); Dalhart High 
School (Home address: 511 Rock Is- 
land Ave.) Dalhart, Texas. 


DALLAS— 

CRAMER, Edward E.—Teacher of Violin-— 
Concertmaster Dallas Symphony Or- 
chestra. Studio Phone 5-5278. 

CROCKER, Dorothy Brin--Theory — Wies- 

[a emann School of Music, 5100 Ross, 
Dallas. 

GOLDEN, Mrs. J. Roscoe—Teacher of Voice, 
Southern Methodist University; Director 
Trio Club; Director Hghland Park 
Methodist Choir; Soloist, Temple Emanu 
il, Dallas, 5-0709. 

JONES, Elizabeth Gay—Piano — Wiese- 
mann School of Music, 5100 Ross, 
Dallas. 

JAHN, Mrs. J. A.—Piano — Wiesemann 
School of Music, 5100 Ross, Dallas. 
McCULLEY, Mrs. Phelo C.—Piano — 
Wiesemann Schoo] of Music, 5100 Ross, 

Dallas. 

POTEET, Dora—Mus. B., A. A. G O.— 
Organist-Teacher, Southern Methodist 
University, 5017 Vickery Blvd., Dallas. 

PHIPREN, Mrs. Laud German—Piano— 
3504 Potomac Ave., Dallas. Phone 

ee 5-7249. Dunning System Normal. 
Composer of materials for children. 

WIESEMANN, Carl—Piano and Organ—Di- 
rector Schubert Choral Club, Organist 
and Choirmaster St. Matthew’s Cathe- 
dral, 5100 Ross, Dallas. 

SWITZER, Miss Grace—Affiliated Teacher 
and Normal Instructor of the ‘“Ox- 
ford Extension School of Piano Play- 
ing’’. 1001 N. Windomere, Dallas. 
6-6932. 

TODD, Harold Hart—Professor of Piano, 
Theory, Composition. Southern Meth- 

odist Univ., Dallas. 


VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Conductor Dallas Symphony 
Orchestra, Dallas. 

DENTON— 

JONES. William E.—Director Depart- 
ment of Music, Texas College for Wo- 
men, Denton. 

FORT WORTH 

ACERS, Victor B.,—New England Cons. 
’24—Tchr. of Voice. Breath Control, 
Solfeggio—7th and Houston, Ft. Worth. 

BRIGHAM Music Studios—4001% Main St., 


Ft. Worth. Phone 2-2452. John Brig- 
ham, tenor. 


BARCUS, Allie E—Dunning Normal 
Tchr., “Children a Specialty”, 1424 
Summit Ave., Fort Worth. 

CAHOON, Helen Fouts—Tchr. of singing, 
address—T. C. U. Ft. Worth, Texas. 

FAGUY-COTE’, Arthur—Baritone, Head 
of Voice Dept. Fort Worth Conser- 
vatory, Fort Worth. 

GALLANT, F. A—Tchr. of Woodwinds, 
Master Tuner: 5132 Calmont Ave., 
Fort Worth. 7-3092 or 2-7854. 


LOSH INSTITUTE of Music and Expres- 
sion, Mutual Home Bldg., Fort Worth. 

LANKFORD, Grace Ward—Pianist-Tchr. 
126 West Lenda, Fort Worth. 

LINDSAY, Ellen Jane — Soprano-Teacher, 


Head of Voice Dept., Texas Wesleyan Col- 
lege, Fort Worth, 2226 Washington Ave. 


McNEELEY, Mr. and Mrs, Edwin—Tchrs. 
of Piano and Voice—Lecturer on Sa- 
cred Music — Southwestern Baptist 
Theological Seminary, Ft. Worth. 

MORRIS, Brooks — Tchr. of Violin, Con- 
ductor Ft. Worth Symphony Orches- 
tra—Studio 1100 Lipscomb, 31762, 
Home 26571, Ft. Worth. 

NEELY, Mrs. Roger C.—Soprano-Tchr., 
1114 Buck St., Fort Worth. 

ORUM, Dot Echols—Tchr. of Piano, 
1612 Fairmount, Dunning System, 
Fort Worth. 

PRO ARTE STRING QUARTET—Marius 
Thor, first violin; George Orum, second 
violin; E. Clyde Whitlock, viola; Samuel 
Ziegler, violoncello. Chamber Music Re- 


citals—Mrs. George Conner, Manager, 
421 Conner Avenue. 


SAMMIS, Claude—Director of Fine Arts 
Department, Texas Christian Univer- 
sity; President Ft. Worth Music 
Teachers’ Assn.; Violinist-Teacher- 
Conductor. 


THOR, Marius-—Dean of Music, Texas Wes- 
leyan Coliege; Teacher of Violin Losh In- 
stitute; member Pro-Arte String Quartet 
and Ft. Worth Symphony. 


TILLETT, Jeannette—Pianist-Tchr., Pre- 
sident Fort Worth Conservatory, 
Fort Worth. 


WHITLOCK, E. CLYDE—Violinist Tchr., 
vice-pres. Fort Worth Conservvatory; 
Concertmaster Fort Worth Sym- 
phony Orchestra; Professor of Violin, 
Texas College for Women, Denton; 
Music Critic Fort Worth Star-Tele- 
gram. 


GEORGETOWN ‘ 
MEYER, Henry E.—Dean of Music South- 
western University — Piano, Organ, 
Voice. Georgetown. 
HOUSTON 
GRAHAM, Mrs. John Wesley, Tchr. of 
Singing, Director T. M. T. A., San 
Jacinto Hotel, Houston. 





ANNA E. GEORGE 


Composer-Pianist 
Teaching— Recital— Coaching 


1001 N. Dearborn St., 
Chicago, Ill. 











ARTISTS’ = TFACHERS’ DIRECTORY 


HORACE CLARK, Pianist, Teacher, Ten- 
nison Hotel, Houston. 

MORGAN, Katherine B.—Tchr. of Piano 
and Organ — Lectures on Wagner, 
Shakespeare, Browning, The Bible 
and Music, Psychology of Music, etc. 
—1117 Jackson Blvd., Houston. Le- 
high 7646. 


MORRIS, Mrs. R. C.—Teacher of Piano 
and Voice, 3910 San Jacinto, Houston. 
Phone Hadley 6187. 

LAMESA— 

KING, Conway E.—Tchr. of Military 
Band Instruments; formerly director 
343 F. A. Band, 90th Div. A. E. F.; 
High School Band, Lamesa. Phone 86. 


PLAINVIEW 
WOODS, Guy.—Director Music, Wayland 
College, Plainview, Texas, Teacher of 
Piano, Organ and Theory. 
SAN ANGELO 
DeBERRY, Mrs. Albert A.—Teacher of Pi- 
ano, 326 West Twohig Ave., San An- 
gelo. 
SAN ANTONIO 
STAFFELL, Tekla—Pianist-Tchr., 302 
Cedar St., San Antonio. 
VENTH, Carl—Dean of Music, West 
moorland College, San Antonio. 


RAPPAPORT —Pianist-Conducton Repre- 
sentative of the Juilliard School of 
Music. 607 Grayson Street, San Antonio, 


SAN MARCOS 

HARLAN, H. Grady and Virginia Wiley— 
Voice, Coaching, Men’s Glee Club, 
State College, San Marcos. 

STEPHENVILLE 

FROH, Charles Wesley—Professor of 
Fine Arts, Head Dept. of Music, John 
Tarleton Agricultural College, Steph- 
enville. 

GOUGH, Earl — Head of Voice Dept., 
John Tarleton Agricultural College, 
Stephenville. 

HUNEWELL, D. G.—Head of Band De- 
partment and Director Military Band 
and College Orchestra of John Tarle- 
ton College, Stephenville. 

LUPER, Albert T.— Violinist-conductor 
Head of Violin Department, John 
Tarleton Agricultural College, Ste- 
phenvile. 

MAYHEW, Elizabeth—Professor of Music 
and Public School Music, John Tarle- 
ton Agricultural College, Stephenville. 


SWEETWATER. 
RHODES, J. Clark—Supervisor of Music, 
P. O. Box 221, Sweetwater, Texas. 
WACO 
GROVE, Roxy Harriett, A. M., B. Mus. 
Tchr. of Piano, Chairman School of 
Music Baylor Univ.. Waco. 

HENSLER, Bernice—B..Muc., M. A.— 
Tchr. Music Theory, Composition and 
Music History, Baylor Univ. School 
of Music, Waco. 

HOPKINS, Robert—Baritone, Prefessor 
of Voice, Director of Choral Work, 
Baylor Univ. School of Music, Waco. 


MARKHAM, Robert A.—Organ, Piano, 
Theory, Baylor Univ. School of Music, 
Waco. Organist, First Baptist 
Church and Temple Rodef Sholem, 
Waco. 


WAXAHACHIE 
STUBBS, Dorothy McGee, Mus. B., Ameri- 
can Conservatory; Piano and Voice— 
—512 N. Rogers St., Waxahachie. 
WICHITA FALLS 
AKIN, Mrs. J. W., Organist, Wichita Falls, 
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